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I welcome you to take a journey through the vivid pages of artblend magazine. Become immersed in the stunning imagery 

and inspired by the stories of industry leaders in art, entertainment, culture, and business. We are very excited about this 

tenth issue, which brings you talent from around the world.

ItIt is our aim to hold your attention with the best of the best in this new publishing venture. Our intention is to present stories, 

articles, artist profiles, and related material in an organized and structured way. We will also share the kind of information 

that will resonate far beyond our city’s borders to world-wide relevance. We plan to attract the most talented contributors 

and give them space to present images and write stories that you want to read. In short, we intend to be a reader’s 

magazine that’s well-written and well-illustrated.

TTo accomplish these goals, the magazine maintains a careful balance between advertising and editorial content. We won’t 

be indebted to business interests and, instead, will make independent decisions on editorial content based on what our 

readers want to see. We will offer an enriched body of stunning page-turning artist profiles. We will cover art events and 

exhibitions, developing trends, and industry topics. We will do so with bold, exciting imagery and articles which offer a new 

approach and have international appeal. We will have no fluff, no filler. 

Overall,Overall, we will be an art magazine that reflects current times and interest of the readers who pick up these pages. This is 

our commitment to you, as your art magazine, artblend.

Best Always,

Michael Joseph

Publisher

MichaelMichael Joseph is an American fine art photographer who is best known for his award-winning international black-and-white 

photographs of architecture and structures. He has traveled to all 48 contiguous United States and many international cities. His 

work has appeared in many exhibitions throughout the country and has been honored in numerous juried art shows. Most 

notably, in 2012 he was named one of the world’s top ten photographers by the Sony World Photography Organization. His 

photographs are held in several important private, public, and museum collections. His photography is licensed and distributed 

to major to major retail outlets, and can be seen in award-winning movies, numerous TV shows, and commercials.
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With this issue, we are proud to conclude our fifth and final year of publishing artblend magazine, and look forward 

to launching our new venture, The Art Book, Volume One 2018. Our success grows, thanks to the support of artists 

and the art community and, significantly, the widening audience provided by online readership.  Artblend magazine 

has also increased circulation with its mass distribution at major art fairs. An art magazine should inform its readers 

about fascinating events, businesses, and most importantly, artists. We have spanned the globe to bring you an 

accomplished variety of talent, which you will discover for yourself in our striking Artist Profile pages. 

WWe pledged we would appeal to the international art market and keep our fingers on the pulse of the art industry. A 

magazine should also raise awareness, ask questions, and provide useful information. To that end, you can navigate 

your way to our feature articles, “Appropriation in Contemporary Art: Borrowing or Reusing Existing Elements Within a 

New Work”, and “All About Wynwood Miami: The Brooklyn of South Florida.” It is important to know that the stories in 

these pages came about because our team was inquisitive about what is currently taking place within the art industry, 

bothboth domestically and abroad. We set out to provide the answers in an in-depth, well-researched, and unbiased forum. 

It is with this talent and commitment that we will continue to provide our readers quality and substance.

We anticipate that you will enjoy this issue of artblend magazine, and thank you again for all your support. We look 

forward to 2018, with more “creative minds at work.”

Yours Truly,

Elaine Joseph

Editor-in-Chief

Elaine Joseph has an extensive career history in management, marketing, promotion, and advertising. She has worked 

with several leading companies in the music and entertainment industries and major retail stores including: Transworld 

Entertainment, New England Video, The Musicland Group, Compact Disc World, Blockbuster Video, and Victoria’s Secret. 

She is the recipient of several awards recognizing her for outstanding accomplishments, record-setting achievements, and 

innovative concepts. She is the long-time successful business manager of Michael Joseph Photography and Chief 

Executive Officer of Artblend Inc.

A MESSEGE FROM THE EDITOR-IN-CHIEF
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Post-modern appropriation artists, including Barbara 
Kruger, are keen to deny the notion of “originality.” They 

believe that in borrowing existing imagery or elements of 

imagery, they are re-contextualizing or appropriating that 

original imagery, allowing the viewer to renegotiate the 

meaning of the original in a different, more relevant, or more 

current context.

By Hayley A. Rowe   
Newcastle Upon Tyne, United Kingdom

Borrowing or reusing 
existing elements 
within a new work

Appropriation in 
Contemporary Art



Marcel Duchamp, Fountain



it is also necessary to consider the work of the artists 

associated with appropriation with regards to their motivations, 

reasoning, and the effect of their work.

TheThe term "author" refers to one who originates or gives 

existence to a piece of work. Authorship then, determines a re-

sponsibility for what is created by that author. The practice of 

appropriation is often thought to support the point of view that 

authorship in art is an outmoded or misguided concept. 

Perhaps the most famous supporter of this notion was Roland 

Barthes. His 1966 work "The Death of the Author" argues that 

wewe should not look to the creator of a literary or artistic work 

when attempting to interpret the meaning inherent within: “The 

explanation of a work is always sought in the man or woman 

who created it… (but) it is language which speaks; not the 

author.” With appropriated works, the viewer is less likely to 

consider the role of the author or artist in constructing interpre-

tations and opinions of the work if they are aware of the work 

from which it was appropriated. Questions are more likely to 

concern the validity of the work in a more current context and 

the issues raised by the resurrection and re-contextualizing of 

the original. Barthes finishes his essay by affirming, “The birth 

of the reader must be at the cost of the death of the author.” 

This suggests that one can and should only interpret a work on 

its own terms and merit, not that of the person who created it. 

InIn contrast to the view supported by the much-cited words of 

Roland Barthes, is the notion that appropriation can in fact 

strengthen and reaffirm the concept of authorship within art. 

In her 2005 essay “Appropriation and Authorship in 

Contemporary Art,” Sherri Irvin argues: “Appropriation  artists, 

by revealing that no aspect of the objectives an artist’s pursues 

are in fact built in to the concept of art, demonstrate artists’ re-

sponsibility for all aspects of their objectives and hence, of 

their products. This responsibility is constitutive of authorship 

and accounts for the interpretability of artworks.”

Authorship then, is a concept we must consider when 

discussing appropriated works. The evidence presented 

suggests that the notion of authorship is still very much present 

within appropriation in contemporary art. However, the weight 

of Barthes’ argument is such that we must take it into account. 

Perhaps a diminished responsibility or authorship is something 

we can consider in this context.

TheThe most central theme in the discourse on appropriation is the 

issue of originality. The primary question we must address is – 

what is originality? It is a quality that can refer to the 

“The practice of appropriation is often thought to support 

the point of view that authorship in art is an outmoded or 

misguided concept.”

In separating images from the original context of their own 

media, we allow them to take on new and varied meanings. The 

process and nature of appropriation has considered by anthro-

pologists as part of the study of cultural change and cross-cul-

tural contact. Images and elements of culture that have been 

appropriated commonly involve famous and recognizable 

works of art, well known literature, and easily accessible 

images from the media. 

The first artist to successfully demonstrate forms of 

appropriation within his or her work is widely considered to be 

Marcel Duchamp. He devised the concept of the "readymade," 

which essentially involves an item being chosen by the artist, 

signed by the artist, and repositioned into a gallery context.

By asking the viewer to consider the object as art, Duchamp 

was appropriating it. For Duchamp, the work of the artist was 

in selecting the object. Whilst the beginnings of appropriation 

can be located to the start of the 20th century through the 

innovations of Duchamp, it is often said that if the art of the 

1980’s could be epitomized by any one technique or practice, 

it would be appropriation. This essay focuses on contemporary 

examples of this type of work.examples of this type of work.

Above we see a contemporary example of appropriation; a 

painting which borrows its narrative and composition from the 

infamous Les Demoiselles d’Avignon by Picasso. Here, 

Colesscott has developed Picasso’s abstraction and 

“Africanism” in line with European influences. Colescott has 

made this famous image his own, in terms of color and 

content, whilst still making his inspiration clear. The historical 

refereference to Picasso is there, but this is undeniably the artist’s 

own work. Other types of appropriation often do not have 

such clear differences between the original and the newly 

appropriated piece.

The concepts of originality and of authorship are central to the 

debate of appropriation in contemporary art. We shall discuss 

these in depth in order to contextualize the works we will 

investigate later in this essay. To properly examine the concept 

Left: Robert Colesscott, Les Demoiselles d’Alabama
Right: Pablo Picasso, Les Demoiselles d’Avignon
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editor for Condé Nast. Her work “combines compelling 

images… with pungently confrontational assertions to expose 

stereotypes beneath.” Her most famous work typically 

combines black and white photography, overlaid with text in a 

red and white typeface. Statements within her work such as 

“We don’t need another hero,” “Who knows that depression 

lurks when power is near?” and “Fund healthcare not warfare” 

havehave naturally led viewers to consider her art as politically 

themed. Kruger however, finds the political label often attached 

to her work problematic.

In a 1988 interview she insists, “I work with pictures and words 

because they have the ability to determine who we are, what 

we want to be, and who we become.” Whilst there may or may 

not be political elements to Kruger’s work, the undeniable 

underlying theme prominent throughout all of her works is the 

issue of our consumer society.

ByBy using images available for public consumption in a 

composition with a thought provoking statement, Kruger is 

asking us to rethink the images that we consume on a daily basis 

in terms of perception and how underlying messages function 

within this imagery. Kruger’s use of “less abstract subjects than 

Duchamp’s” may well increase the accessibility of her work, 

making it familiar and thus available to a wider audience.

BarbaraBarbara Kruger is still creating art today, and the most current 

example of her work is seen in the November 2010 issue of W 

Magazine: The Art Issue, featuring reality TV star Kim Kardashian 

on the cover. It features a naked Kardashian with Kruger’s 

famous red and white block text covering her modesty. The text 

reads ‘It’s all about me/I mean you/I mean me.” Combining the 

words of Kruger and the image of world-famous Kardashian is a 

formform of appropriation in itself. W Magazine is appropriating the 

star into an artistic context, by simply featuring her on the cover 

of their art issue. This could be an attempt to consider another 

area of our consumer culture, which the cover star makes her 

living from – reality TV – as an art form. 

Barbara Kruger, Untitled (We Don’t Need Another Hero)

circumstances of creation – i.e. something that is un-plagia-

rized and the invention of the artist or author? We can 

approach originality in two ways: as a property of the work of 

art itself, or alternatively as a property of the artist. Many 

appropriation artists are keen to deny the notion of originality. 

In a paper addressing the notion of originality within 

appropriated art, Julie Van Camp states: "We value originality 

becausebecause it demonstrates the ability of the artist to advance 

the potential of an art form."

This statement is problematic, as it is almost dismissive of the 

ability of an artist who chooses appropriation as their form of 

representation. Let us look to the example of Sherrie Levine, 

perhaps the most well-known and cited appropriation artist. 

Levine worked first with collage, but is most known for her 

work with re-photography – taking photographs of well known 

photographic images from books and catalogues, which she 

thenthen presents as her own work. In 1979 she photographed 

work by photographer Walker Evans from 1936. Her work did 

not attempt to edit or manipulate any of these images, but 

simply capture them.

By bringing this work back into the consciousness of the art 

world, she was advancing the art form of photography by 

using it to increase our awareness of already existing imagery. 

On a basic level, we tend to equate originality with aesthetic 

newness. Why should a new concept – the concept of 

appropriation and the utilizing of existing imagery – be 

deemed unoriginal? Sherrie Levine was interested in the idea 

ofof “multiple images and mechanical reproduction”. She said 

of her work that “it was never an issue of morality; it was 

always an issue of utility.” This statement is easily applied to 

the works of other appropriation artists, as well as Levine’s.

Barbara Kruger’s work utilizes media imagery in an attempt to 

interpret consumer society. Her background is in media and 

advertising, having worked as a graphic designer and picture 

Left: Sherrie Levine, After Walker Evans
Right: Walker Evans, Alabama Tenant Farmer's Wife
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Installation view of Richard Prince, New Portraits
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Below Richard Prince has re-photographed and re-propor-

tioned an image from an advertisement for Marlboro 

cigarettes. Much like the work of Sherrie Levine, there is very 

little that the artist Prince has done to alter the original work. 

The questions of originality and authorship continually 

surround Prince and his work. When asked to comment about 

his “borrowings” for an article in the New York Times, he 

declineddeclined to comment, stating only: “I never associated adver-

tisements with having an author.”

The discourse and attention surrounding the concept of 

appropriation is so extensive that we must consider it an art 

form. One of Richard Prince’s Marlboro appropriation 

photographs sold at Christies for $1.2 million in 2005, setting a 

new record for appropriation art. Art of all genres has 

something that makes us think, or evokes a feeling – any 

feeling –, in its viewer. Whilst some may consider 

appappropriation copying or forgery, it is clear that the 

controversial art form has now gained recognition worthy of 

a contemporary art practice..

Rowe, H. A. (2011). "Appropriation in Contemporary Art." 

Inquiries Journal/Student Pulse, 3(06). Retrieved from http://w-

ww.inquiriesjournal.com/a?id=546

Above: Richard Prince, Cowboys
Below: Jim Kranz, Epic-Western

The idea of using appropriation to address the consumption 

of imagery is something that was addressed in the pivotal 

1977 exhibition Pictures. In the exhibition catalogue, curator 

Douglas Crimp noted the growing extent to which our 

day-to-day experience is governed by images from the 

media. He said: “Next to these pictures, our firsthand 

experience begins to retreat, to seem more and more 

trivial…Ittrivial…It therefore becomes imperative to understand the 

picture itself.” Crimp’s exhibition at the New York Artist’s 

Space used the work of artists including Sherrie Levine, Troy 

Bauntuch, and Robert Longo to display appropriation as a 

new mode of representation. The exhibition has a 

considerable impact on the art world – it launched a new art 

based on the (usually unauthorized) possession of the images 

and artifacts of others.and artifacts of others.

W Magazine, The Art Issue, November 2010

“Next to these pictures, our firsthand experience begins 

to retreat, to seem more and more trivial…It therefore be-

comes imperative to understand the picture itself.”
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Artists are people who are engaged in creating, practicing and 
demonstrating an art. They ingeniously express themselves. 

Have you ever wondered what influences an artist? Or 

wondered what their work space looks like? Or what music they 

listen to while creating their work? Well wonder no more!

 

WithinWithin this section, we are proud to draw your attention to 

these contemporary artists that have gained importance in the 

art world. They’re considered to be amongst the best, most 

talented and creative people making art today. Read all about 

what makes these inspiring people just so fascinating and how 

their artworks offer different inner and hidden meanings.

Top artists to watch

Artists’
Profiles



Eileen Berger, Pago Pago



Laurie has been painting for more than twenty years. She 

initially painted traditional figurative subject matter, but over the 

last six years, she has moved into abstraction. Aside from 

painting, she is also a sculptor and enjoys working with clay. 

Her process varies; sometimes she has an idea for a piece in 

mind before she starts working, and other times she simply 

stands in front of a blank canvas and creates something one 

brushbrush stroke and layer at a time. In the coming years, Laurie 

plans to continue exploring the nature of abstraction and to 

further push herself beyond her current boundaries..

Waiting for the Sun, 24” x 24”, paint on canvas 

Laurie Yeates Adams is an artist who lives and works in 
Hendersonville and Asheville, North Carolina. She is 

represented by Lagerquist Gallery in Atlanta, Georgia, and Ellis 

Nicholson Gallery in Charleston, South Carolina. 

SheShe perfected her craft by attending numerous workshops and 

classes. She studied for a number of years under Ron Hicks 

and Kim English, both of whom are accomplished figurative 

painters. “Through my studies, I was able to deepen and 

broaden my ability to see in shapes and value.”

The Angel began to Dance, 12” x 12”, paint on canvas 

LAURIE YEATES ADAMS

“I am dedicated to my work. I enjoy exploring a variety of mediums and 
hope to communicate an essential thought, emotion, idea, or feeling 

with each piece I create.”

www.laurieyeatesadams.com | laurieyadams@gmail.com
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Laurie Yeates Adams, In the Garden, 18” x 24”, paint on canvas 
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weightless suspension as my subject floated to the surface, 

left me transformed. I witnessed the communion between a 

dancer's heart and the inspirational wisdom of water. Water 

takes on the form in which it is held and follows in the path of 

least resistance. I hope that my artwork serves as a joy to your 

senses and leaves you transformed as well.”

SuzanneSuzanne’s fine art photography is committed to aluminum by 

archival dye-sublimation, embellished with reflective 

materials, and resin to bring the pieces to life. Each 

limited-edition piece is signed and numbered, and additional 

substrates available on request..

Water Wings, 30” x 20”, underwater photographic mixed media

Suzanne Barton is an award-winning photographer who lives 
and works in Fort Lauderdale, Florida, and is revered for her 

Underwater Photographic Art. Passionate about photography 

since childhood, she has worked professionally since 1985, 

honing her skills through continuing education and mentoring 

by professional photographer, Willie L. Hill Jr.

SuzanneSuzanne was commissioned by Royal Caribbean Cruise Line to 

create two pieces for their private art collection aboard 

Harmony of the Seas. She is represented by galleries in Texas, 

Florida, South Carolina, Ohio, and New York. She hopes to 

exhibit in Europe and Dubai next year. She shares her 

photographic talents with numerous charities, which adds 

dimensionality to her work.

"My"My ‘Tiny Dancer Underwater Art Series’ began as a yearning 

to experience the depth, serenity, and energy of this new 

underwater locale. The grace and fluidity of movement, the 

soothing quiet and calm beneath the surface, along with the 

Access Consciousness, 43” diameter, underwater 
photographic mixed media

SUZANNE BARTON

“I am an emotionally intuitive photographer, with an artistic eye that 
responds to color, design and movement. A new emotional resonance is 

uncovered by every movement I capture underwater.”
www.underwater-fine-art.com | suzanne@suzannebarton.com
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Suzanne Barton, Tango Time, 36” x 24”, underwater photographic mixed media
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Although her artistic process varies somewhat, Eileen uses 

photographs she has taken on her travels as a guide for her 

paintings when she returns to her studio. Her professional 

goals for the next few years are to continue to experiment and 

expand as an artist and create good work..

Savannah, 30" x 24", mixed media on gallery wrap canvas

Eileen Berger is best known for her large-scale mixed media 
paintings depicting the lush beauty of the tropics. She and her 

family have traveled extensively throughout the South Pacific 

and Caribbean visiting many exotic locales including Tahiti, 

Bora Bora, Fiji, New Caledonia, St. Maarten, Aruba, and many 

others. She has been heavily inspired by these journeys.

WithWith a combination of formal training and experimentation, 

Eileen has developed a personal style that brings a bold color 

palette to her compositions, as well as providing texture and 

interest through the use of various materials and mediums.

EileenEileen has participated in numerous exhibitions in New York, 

Florida, Georgia, and Arizona, as well as Florence, Italy. She is 

currently represented by the Agora Gallery and Amsterdam 

Whitney Gallery, both in New York, among others. She is a 

member of the National Oil and Acrylic Painters Society, Silk 

Painters International, and the Arizona Artists Guild.

Sunbirds, 24" x 48”, mixed media on gallery wrap canvas

EILEEN BERGER

“I feel that my artwork stands out from the crowd because of the vivid 
color and dramatic design; my work is joyful and happy and can bring a 

sense of beauty to everyday life.”
www.eileenbergerart.com | eileenbergerart@gmail.com
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Eileen Berger, Pago Pago, 24" x 48", mixed media on gallery wrap canvas
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Mick is currently developing a particular use of curvilinear 

perspective that bridges the important work of both the 

Renaissance artist, Giotto di Bondone, and the modern artist, 

Paul Cezanne.  He plans to continue developing his visionary 

approach to painting..

Cloud Valley, 36" x 24", oil on panel

Mick Brandenberger’s artwork is realistically surreal, tranquil, 
and mesmerizing. His fantastical visionary spins on traditional 

landscapes have earned him numerous exhibitions, such as a 

recent solo show at The West Georgia Technical College. 

 

MickMick lives and works in Newnan, Georgia, and is a member of 

The Newnan – Coweta Art Association. He holds a master's 

degree from the University of South Florida (USF) and did post 

graduate work as a doctoral candidate at New York University 

(NYU).  He grew up in both Alaska and Hawaii. His art is 

influenced by visiting different environments and has traveled 

to most countries in the Pacific Rim, North America, the 

Caribbean,Caribbean, and Europe. Mick explained and noted that he is 

inspired by these places and their history.

When he was a boy, Mick found oil paints in his attic, which 

kickstarted his interest in art. In college, his turning point was 

when he switched his major from architecture to fine art.  While 

studying, he initially used acrylic paints to create abstract art 

yet, over the years, his approach evolved to creating curvilinear 

landscape images in oils. “A crucial moment in this evolution 

occurred when I noticed a tendency to curve my horizons, 

whichwhich lead me to question fundamental issues regarding the 

spatial and temporal aspects of pictorial composition.”

East and West, 24" x 48", oil on panel

MICK BRANDENBERGER

“As I start the painting, I attempt to stay ‘in the zone’ by letting the 
painting talk to me; the outcome is always a dialogue meandering 

through possibilities presented by the evolving image.””
www.brandenbergerfineart.com | lordsmick1@gmail.com 
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Mick Brandenberger, Fallen Tree, 30" x 60", oil on panel
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He incorporates these interests into his oil and acrylic paintings 

as well as his wood and clay sculptures. He also regards nature 

as being a major source of inspiration. 

AsbelAsbel has achieved many things but he continuously strives to 

improve as an artist and seek out additional opportunities. 

Presently, his primary focus is introducing his artwork to the 

United States and, within five years, he hopes that his creations 

will be exhibited worldwide..

Good Rabbit, 48" x 36", acrylic on canvas

Asbel Gomez Dumpierre is a Cuban-born artist who currently 
lives and works in Fort Lauderdale, Florida. Asbel has a degree 

in Fine Art and he finds inspiration in daily life. Although he is 

attached to the tradition of painting, Asbel is enthralled by the 

Cuban art of the 1980s and influenced by art linked to 

postmodernity and transvanguardia. He regards Bosco, 

Rubens, Picasso and Chagal as some of his biggest influences. 

AsbelAsbel has been interested in the arts since early childhood 

after he received watercolor paints as a present from his uncle 

who was also an artist and designer. Asbel is a fan of poetry 

and symbolism. 

Tuba Wind, 48" x 36", acrylic on canvas

ASBEL GOMEZ DUMPIERRE

www.dumpierreart.com | ivorlevy@yahoo.com

“I believe in genuine art, which is unrepeatable and 
that is born from within people.”
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Asbel Gomez Dumpierre, Saxophone Wind, 48" x 36", acrylic on canvas
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“I have always been fascinated with city architecture and the 

relationship of the sky with the buildings, the contrast of the 

street with the impressive facades,” Janice explained. “I 

photograph whatever catches my eye. My interest is in the 

transformation of elements seen in everyday life into an 

intriguing new image that gives the illusion of three-dimensions 

and plays with the perception of field and ground.”

JaniceJanice is associated with Arts Gowanus Brooklyn, Blink/ADC and 

Artblend, all of whom have provided her with opportunities to 

regularly exhibit her work. Thus far, she regards exhibiting at 

ArtExpo NY to be a highlight of her career. Within the next five 

years, she hopes that her work will continue to be shown in major 

art shows and attract both collectors and commissions..

Subway Infinity, 18” x 24” digital c-print

Janice Everett is a British-born, Brooklyn-based artist and 
designer who earned a MA at The Royal College of Art in 

London. She moved to New York City to pursue a career in the 

fashion industry as a textile artist and was a presence in the 

downtown Manhattan artist scene in the late 1970’s where she 

took photographs of the city, wrote songs and poetry, and 

made hand woven scarves and fabrics. These early interests 

ledled her to create several series of fiber art pieces, including 

collaged ensemble pieces and fabric portraits. Janice presently 

focuses her artistic work on combining photography and textile 

design to create work that is digitally based. 

Sky Trail, 16” x 12” digital c-print

JANICE EVERETT

“Using original photographs of the urban landscape, I transform 
them into images and patterns with dimensional effects to 

reflect modern life.”
www.janiceeverett.com | janicee289@gmail.com
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Janice Everett, Construction Block Stripe, 12” x 16” digital c-print
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Stephen typically gains ideas for new artwork several times a 

day and he hopes to work with more galleries around the world 

soon, and would especially like to see his work incorporated 

into architectural projects in both the corporate and public 

sectors. He recognizes the power of social media and is 

actively embracing the virtual realm to help promote his work. 

“My“My work has gone up in value over the years and we are told 

by collectors that the work brings joy to them,” Stephen stated. 

“I think the greatest value that I've seen my art produce is the 

emotional reaction when a work really speaks to the person 

who ends up owning it. When a number of my collectors were 

asked why they bought my art, they said because of the joy it 

brings to them.”.

Simple Beauty, 48" x 60", oil and copper leaf on canvas

Award-winning artist Stephen Kenneth Hackley lives and 
works in Richardson, Texas, where he creates art that is heavily 

inspired by natural elements such as the sky, water, flowers, 

and sunsets. An artist since childhood, Stephen is affiliated 

with the Amsterdam Whitney Gallery in New York, Orison's 

Gallery in Texas, ArtBlend in Florida, and he was recently 

approached by a gallery in Paris, France. 

StephenStephen credits a lauded, self-taught artist named Jim Warren 

as serving as his mentor. Initially, he only used paint to create 

his colorful artwork but, as the years went on, he expanded his 

technique to include other materials such as metal leaf, 

crushed marble, mineral elements, and epoxy resins. 

The Colors of a Rose, 24" x 30", oil on canvas

STEPHEN KENNETH HACKLEY

“I think art is the number one driving force in any 
culture. Art is where ideas are born and nourished.”

www.stephenhackley.com | stephen@stephenhackley.com
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Stephen Kenneth Hackley, Praise, 48" x 60", oil on canvas
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The abstract artwork that Heitmann has created has been 

displayed in various locations such as a in a “pop-up” gallery at 

a restaurant in Poughkeepsie, NY, called “The Artist Palate.” He 

is also frequently seen at art shows and fairs where he enjoys 

the opportunity to exchange ideas with other artists. Nature is 

Heitmann’s biggest source of inspiration and he is enthralled 

by flowers, swaying grasses, lakes, oceans, sand, and trees. 

HisHis art is bright and cheerful so it tends to elicit smiles from 

viewers. Moreover, many of his pieces are “sets” which make 

them ideal for collecting. 

Heitmann is currently working on creating a multi-pronged 

approach to selling his work via art shows, galleries, 

designers, commissions, and a website. He is presently 

represented by Artblend Gallery and plans to continue 

painting for many years to come..

You Touched My Hand, 36" x 48", acrylic on canvas

Heitmann has been painting for all his life. Although he has 
had no formal training, he comes from three generations of 

artists and has found much inspiration via the nature that 

sounds his studio in Sylvan Lake, New York. His style is 

constantly evolving but he tends to favor vibrant paints on 

canvas. “My process is actually quite messy,” Heitmann 

declared. “I do a lot of flinging, splatting, and plopping of paint! 

I I use this type of process to try to achieve the randomness that 

you see in nature.”

If I Have Not Love, I Have Nothing, 48" x 36", acrylic on canvas

HEITMANN

“There is a beautiful randomness that occurs in nature. I am 
fascinated by this and try to recreate it in my work.”

www.heitmannart.com | heitmannart@aol.com
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Heitmann, Many Waters Cannot Quench Love, 60" x 48", acrylic on canvas
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Encouraged by a friend who was also a professional 

photographer and artist, Cheryl starts her artistic journey with a 

blank 185MB field on the computer. Heavily influenced by light 

and color, she begins with a simple form and then manipulates 

the image digitally. To date, her greatest artistic achievements 

have been winning the “Digital Artist of the Year Award” and 

showing her work regularly in galleries. She is hopeful that her 

work will soon be featuwork will soon be featured in an exhibition in a museum..

Moving the Blue Egg, 30” x 24”, dye sublimation print on aluminum

Cheryl Hrudka is an artist who lives and works in Tucson, 
Arizona. Despite having no formal training, Cheryl’s abstract art 

is represented by the Gloria Delson Contemporary Arts Gallery 

in Los Angeles, California, and the Art Design Consultants, 

Cincinnati, Ohio. A hardworking artist, Cheryl is eager to 

continuously evolve her style and learn new techniques. 

CherylCheryl initially worked in the medical field; a profession that 

naturally required her to spend a lot of time in hospitals. “I 

noticed that there were blank, sterile walls,” she declared, “and I 

know professionally and personally how stressful that 

environment can be for staff and patients. When I retired, I took 

up photography as a pastime and it became a vocation. I hoped 

that hanging my photographs in hospitals and healthcare 

settingssettings would relieve some of the stress on staff and patients by 

giving them something to view that was familiar.”

Water Cascade I, 30” x 40”, dye sublimation print on aluminum

CHERYL HRUDKA

“The fact that digital art is such a new medium, it allows me to be more 
of a pioneer than stylist. Because I use a computer to help me in 
creating my images, I can then print them on various surfaces.”

www.analteredview.com/galleries/Cheryl/Archive/index.html | clhrudka1@earthlink.net
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Cheryl Hrudka, More Than One Man Can Carry, 24” x 30”, dye sublimation print on aluminum
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The United Nations often exhibits art that focuses on issues 

that have an effect on the entire world. Saphira Ventura, a 

gallery that represents Neil in New York, presented his 

Alzheimer’s Awareness series to the appropriate people at the 

United Nations, and he was invited to exhibit his work. 

“Diplomats“Diplomats and members from around the world discussed 

with me how Alzheimer’s is affecting their country,” Neil stated. 

“Several countries have invited me to do individual art 

programs with their Alzheimer's patients such as those I have 

previously done in nursing homes in Great Britain and the 

United States.”.

Evolve-Luna, 30” x 30”, acrylic on canvas mixed media

Renowned contemporary artist Neil Kerman recently 
displayed a series of work titled “Alzheimer’s Awareness: 

Global Initiative” at the United Nations Headquarters in New 

York City. The series uses abstract shapes and bold colors to 

tell the stories of people suffering from Alzheimer’s as well as 

offering information about the effects of the illness and 

possible ways to slow down the progression of the disease.

NeilNeil’s father was a victim of Alzheimer’s, so he understands 

first-hand how difficult the condition is for both the afflicted and 

the people who care for them. Neil owns several nursing homes 

and has worked with Alzheimer’s/Dementia patients for 

forty-five years. Alzheimer’s is a disease that he feels the 

general public needs to know more about. Through his striking 

artwork, he hopes to educate viewers

Limitless-Trending, 30” x 30” acrylic on canvas mixed media

NEIL KERMAN

“It is most certainly my goal to raise awareness of 
Alzheimer’s through my art work.”

www.itsakerman.com | info@itsakerman.com
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Neil Kerman, English Garden-A Beautiful Mess, 36” x 48”, acrylic on canvas mixed media

2017 issue #10 artblend  47





Travis Stokes - Worker , photograpghy

www.fineartamerica.com



Wynwood, Florida, is a suburb of Miami that has rapidly grown 
into a hotspot for arts and culture over the past decade. 

Founded in 1917, the neighborhood is now a multi-ethnic hub 

of artists, writers, musicians, and other creative individuals that 

is often compared to Brooklyn, New York.

By Meagan J. Meehan Queens, NY

The Brooklyn of 
South Florida

All About 
Wynwood



Miami Murals series I, Remember Paradise



Wynwood has a long history of being an ethnic melting pot. A 

large number of Puerto Ricans moved to the area in the 1950s, 

which led to the area being nicknamed “Little San Juan” and 

“El Barrio.” Many restaurants, shops, and other businesses in 

the area are still owned by people of Puerto Rican descent. 

There is a healthy population of immigrants in the area and 

Wynwood residents continuously find ways to celebrate 

diversitdiversity. In 2017, the community celebrated Cinco de 

Mayo—Mexico's Independence Day—with a colorful 16-foot 

high and 30-foot wide piñata that was suspended 20-feet in the 

air and contained candies and goodies that were dispersed to 

the gathered crowds. Throughout the year, Wynwood offers 

similar celebrations of ethnic and multinational pride. 

The neighborhood also boasts its own radio station, 

"Wynwood Radio," which was established in 2009 by a group 

of four immigrant friends amid the Great Recession. As the 

neighborhood picked up, so did the station's popularity. Today, 

Wynwood radio contributes to Miami's artistic and cultural 

development by providing community-generated content that 

is curated by local musical artists and influencers. Wynwood 

RadioRadio features specialty shows hosted by notable local 

personalities and organizations committed to improving and 

cultivating Miami's nightlife, art scene, and overall cultural 

panorama. The station strives to introduce their listeners to 

cutting-edge new music and provides an audience and 

subsequent support to local musicians, visual artists, and DJs. 

Wynwood Radio streams live continuously from the Jr & Hatter 

Barber shop, a popular fixtuBarber shop, a popular fixture in the community. 

  

Due to the incredible success of Wynwood Walls, in 2010 

Goldman Properties expanded the mural project to include 

“Wynwood Doors.” Both public projects strive to secure a 

diverse representation of international artists that work in a 

variety of styles. The doors have provided the neighborhood 

with even more fame and its status as a trendy tourist 

destination has resulted in press coverage from many major 

publicationspublications including Time Magazine and Forbes which has 

further increased property values.

As of 2017, the neighborhood is home to restaurants such as 

Wynwood Kitchen and Bar and Jugofresh as well as stores like 

the MIMO Market Clothing Boutique, Marine Layer, Boho 

Hunter, and The Go Shop. Many of these businesses are 

owned by local people either actively involved in the arts 

community or very supportive of it. In fact, one store called 

Nomad Tribe sells clothes that are made by local designers and 

featufeatures artist-run activities hosted by artists living in the area. 

“Aside from graffiti street art, textiles and fashion have 

also become staples of the neighborhood, which has 

continued to thrive artistically even after Goldman's 

death in 2012. ”

Only ten years ago, Wynwood was a largely industrial and 

somewhat downtrodden area with substantial economic 

problems. Its revitalization is due largely in part to the 

specular “Wynwood Walls,” a colorful mural project that was 

started in 2009 by real estate experts Tony Goldman and 

Jeffrey Deitch. The “Wynwood Walls” have turned the 

neighborhood into a sightseeing attraction. The 

neighborhoodneighborhood has become increasingly associated with the 

arts, and it has gained popularity as a tourist destination. It is 

now home to many restaurants, stores, nightclubs, artist 

studios, art galleries, and more. 

One the leading forces behind Wynwood’s renovation was 

property developer Tony Goldman, who recognized early-on 

that some of the local graffiti had artistic value. Banking on 

this, in 2009 Goldman decided to create an outdoor museum 

by encouraging dozens of artists from all over the world to 

create murals for most of walls in the area. Aside from graffiti 

street art, textiles and fashion have also become staples of 

thethe neighborhood, which has continued to thrive artistically 

even after Goldman's death in 2012. Today, the murals on 

exhibition have been created by over fifty artists from more 

than a dozen countries. 

Coming Home Gallery, Wynwood
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Installation by Speedy Graphito
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Many Wynwood venues are aware of socially conscious 

causes and/or focus on offering contemporarily designed and 

innovative products and/or services. The neighborhood has 

become so progressive that the Miami Herald regarded it as a 

hotspot for youth culture and street-style fashion. A nearby 

recording studio has even attracted A-list stars such as 

Enrique Iglesias.

InIn a 2012 interview with the New York Times, an artist named 

Sky—who painted one of the initial walls with two other artists 

called 2esae and Col—stated: “It’s unbelievable, the 

transition from desolate streets to completely filled energy 

where everybody is happy.”

Florida'sFlorida's first accredited Industrial Design College is 

scheduled to open in Wynwood in the fall of 2017. The Miami 

College of Design is the vision of professional designers 

Walter Bender and Franco Lodato, and its state-licensed 

Associate Degree and Bachelor of Science curricula will focus 

on a mentorship model and nature-inspired design 

methodologies. Scholarships will be provided to students 

who meet certain academic who meet certain academic requirements.

“Ideas are cheap but knowing how to take an idea and make it into 

a product is rare,” Walter Bender—a senior research scientist at 

the Massachusetts Institute of Technology and co-founder of the 

nonprofit One Laptop Per Child—told the Miami Herald in 

November of 2016. “Miami has become a hotbed of ideas. It’s 

young, it’s vibrant, what we want to do is add to that."

TheThe curricula will be based on Bender and Lodato’s appren-

ticeship-driven education model and will be project-based, so 

students will work on projects alongside professional mentors 

from the field. Both men noted that Miami is full of energy and 

new ideas which makes it an ideal location for their school. 

They hope that their college will provide opportunities for a 

vibrant, young community whose residents are open to the 

concept of entconcept of entrepreneurship via making and doing. 

“One of our goals in our model is that the students will be on 

90-percent scholarships funded by industry,” Lodato told the 

Miami Herald. “We already have raised funding for the first 

cohort of students. We really want students to focus on 

learning 100 percent, not on how they will pay for it. The work 

they do will be valuable for the industry."

Shepard Fairey, New Mural 2012
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In 2015, Goldman Properties continued their investment in 

the area by launching the “Wynwood Walls Garden,” a 

space that operates as an outdoor museum featuring wall 

murals and a container installation by Pichi & Avo, two 

artists from Spain. The garden space also offers visitors a 

lush landscape that is perfect for relaxing and taking in the 

appealing surroundings. Wynwood will continue to serve as 

a a vital hub for the arts in Florida and will find new ways to 

transform the community for many years to come. they do 

will be valuable for the industry..

Tony Goldman's vision breathed life into the entire community 

of Wynwood, turning dumps into parks and abandoned lots 

into sculpture centers dotted with trees and other greenery. 

The area has even attracted crowds from the notoriously 

high-end Art Basel who come to view the public art, 

seemingly unperturbed by the still-somewhat gritty aesthetics 

of the streets. In an interview before his death, Tony Goldman 

described his aspirations for the Wynwood Doors:described his aspirations for the Wynwood Doors:

“I wanted to create this kind of ‘road warrior,’ desolate, 

deteriorated, forgotten, inner-city street scene that had all of 

the street frontage closed down with rolling gates. I wanted to 

wrap this area in gates of different sizes, helter-skelter, and 

then I wanted to bomb it, write it and tag it—but by the best 

bombers and writers available in the country, really let it be the 

worst of a graffiti-laden forgotten neighborhood. This would 

bebe my homage and tip of the hat to early writers. And 

then—because there’s always got to be a surprise in a 

Goldman project—I wanted the opportunity to have, like any 

museum does, a portrait gallery. I wanted the surprise of 

rolling the gates up and revealing a whole collection of 

humanly scaled works by a host of different artists.”

“Wynwood will continue to serve as a vital hub for the 

arts in Florida and will find new ways to transform the 

community for many years to come.”
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Tom Parker - Abstract Landscape, mixed media on canvas

Exclusive Stock Art Collection   I   Art From Your Photos

www.gallerydirect.com
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She currently lives and works in the suburbs of Québec city, 

Canada. The highlights of her career have been making twenty 

original artworks for a hotel, and creating live paintings in 

Musée des Beaux-Arts du Québec. She hopes to have the 

opportunity to make an outdoors mural that will connect 

directly with the surrounding neighborhood. She also hopes to 

exhibit her art all around the world, like in Asia, where she 

curcurrently has art collectors in Japan, Australia, and Tokyo..

Consonance, 60” x 60”, mixed media   

French-Canadian artist Annie Labbé has been interested in 
photography and the arts since she was a teenager. In 2003, 

she obtained a Bachelor of Fine Arts in New Media from Laval 

University. Annie experimented with drawing, installation, 

sculpture, and photography, before turning her focus to 

painting. 

AnnieAnnie is represented by Beauchamp Art Gallery, Whistler 

Contemporary Gallery in Canada and by Sozo Gallery in United 

States. Her work is displayed at the Metro Toronto Convention 

Center and it is also collected by different international 

companies such as Norton Rose. Since her college years, her 

style has evolved greatly and she cites American painters from 

the Color Field Painting movement as her biggest influences. 

SheShe is also strongly influenced by color and architecture and 

hopes that viewers are captivated by her works long enough to 

discover the details.

Family Tree, 36” x 36”, mixed media

ANNIE LABBE

“I’m always in research, looking for the next painting 
that will be done.”

www.annielabbe.com | annielabbe.studio@gmail.com 
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Annie Labbé, Labyrinth, 36” x 60”, mixed media
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Joanie’s process involves a lot of layering and glazing of oil 

paints so, due to the drying time, it can take her six months to 

a year to finish a single painting. “I take one day at a time, and 

I hope to have many more years to paint.” Joanie said and 

noted that she plans to continue making and exhibiting her 

artwork..

010, 48” x 48”, oil on canvas

Joanie Levine is a self-taught artist who studied briefly at the 
Sandy Springs School of Art. Joanie primarily lives and works 

in Atlanta, Georgia, and she has another home in Columbus, 

Ohio. Joanie credits her involvement with other artists through 

her studio as being a great source of inspiration. She is 

influenced by her friend’s mother, a fellow artist who is 92 years 

of age, and the creative process. She considers herself an 

impimpressionist who creates contemporary versions of 

landscapes and flowers.  

Joanie typically paints between ten to twelve hours a day and 

has sold many pieces.  She is represented by several galleries. 

Although she holds a degree in teaching and worked as a stock 

broker, Joanie has always been more interested in interior 

design and fashion which is what ultimately led her to a career 

as an artist.  

007, 36” x 48”, oil on canvas 

JOANIE LEVINE

“I am always evolving and truly don't know how I 
end up with some of the work I have done.”

www.joanielevineart.com | joanielevineart@gmail.com
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Joanie Levine, 009, 36” x 36”, oil on canvas 

2017 issue #10 artblend  61



She considers Nature to be her main muse and her graphic 

designer husband, Craig Rouse, is her artistic partner and 

sounding board. To date, her greatest artistic achievement has 

been opening a retail art studio and gallery. Moreover, Carrie 

helped create the annual Arts Week that was recently 

presented with a Governor's Downtown Excellence Award. 

CarrieCarrie’s creations are included in collections in the United 

States, Canada, Mexico, Japan, Austria, and the United 

Kingdom. She is currently working on a large one-woman 

installation for a Cultural Center in Denver..

Streamside Mountain Memories, 48” x 36” x 2”, acrylic on canvas

Colorado artist Carrie MaKenna has been a painter for more 
than thirty years. Her style ranges from the abstract, to 

landscapes and portraits, yet color is a constant theme in her 

work. Carrie typically begins by creating texture on the canvas 

using a thick, lightweight acrylic paste that allows her to build 

up the surface, and then sculpt and sand it before adding 

acrylic paint. Carrie uses a variety of cooking implements like 

bakingbaking spatulas and wooden spoons, as well as dried paint 

scraps and other items to create additional textures, and she 

generally works quickly to get a lot of paint on the canvas at 

once. 

Carrie holds a Bachelor’s Degree in Fine Art and a Master’s in Art 

Therapy and Counseling Psychology. She has enjoyed lifelong 

interest in and exploration of universal spiritual studies and a 

meditative practice that guides and informs her art making.

Carrie credits her college painting professor, Realist Painter 

Bruce Cody, as an important mentor who encouraged her to 

perfect her technique and develop her unique style.  

Plentiful Vista with Daisies, 24” x 30” x 2”, acrylic on canvas

CARRIE MAKENNA

“Color, texture, and movement gives voice to our 
shared experience of life, love, beauty, and nature.”

www.anamcarastudiogallery.com | anamcara@ecentral.com
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Carrie MaKenna, In the Circle of Trust, 48” x 36” x 2”, acrylic on canvas
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Judy has drawn much inspiration from great Renaissance 

painters like William Adolphe-Bouguereau and Peter Paul 

Rubens. Her artistic process begins with small sketches 

followed by using canvas paper to create an oil sketch, which 

acts as a rough guideline for color and composition. The color 

scheme and most of the rest of the details are finalized on the 

final large canvas.

JudyJudy hopes that her artworks resonate with other people and 

she plans to continue creating works and showcasing her 

creations in gallery exhibitions..

IN BLOOM, 36” x 48”, oil on canvas 

Artist Judy Jing Pang was born in China and now lives in 
Southern California where she and her husband run an 

international freight-forwarding and customs clearance 

business. Always passionate about art, Judy studied at the Art 

Center College of Design in Pasadena and opened the JJP 

Gallery in 2015. 

JudyJudy is a member of The Oil Painters of America, The 

International Guild of Realism, California Art Club, and Women 

Painters West. Her surrealist figurative oil paintings are markedly 

different from the traditional Chinese brush painting that she 

created early in her career. “After coming to America, I learned to 

use more Western media, from charcoal sketches to watercolors 

to temperas to acrylics,” Judy explained and also noted that the 

human figuhuman figure is the primary focus of her paintings.

KOI, 48” x 60”, oil on canvas

JUDY JING PANG

“When I paint, I try not only to capture the beauty of the nude 
figure on canvas, but also a certain mood with each piece.”

www.judyjingpangart.com | judyjingpangart@gmail.com
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Judy Jing Pang, PEACOCK, 30” x 80”, oil on canvas 

2017 issue #10 artblend  65



Carol's sister, Patty Hosmer, who is also a professional 

photographer, was instrumental in guiding Carol's mastering of 

the medium. When not at sea, Carol is inspired by the 

landscape of her rural property in Tucson, Arizona, where she 

lives and raises horses that her daughter Michelle exhibits in 

showjumping competitions. As a result, equestrian 

photography forms another aspect of Carol’s art.

CaCarol is a member of Sony Imaging Pro, the Equine 

Photographers Network, and The Old Fort Lowell Artists 

Group. She plans to continue taking and exhibiting her 

photography and hopes that her images will help viewers take 

an interest in nature..

To Breathe, 32" x 48", acrylic print

Carol Parker has been taking pictures since she was nine 
years old but only turned professional in 2006. Enthralled by 

the versatility of digital cameras, Carol started taking amazing 

shots of animals and nature. Her work has been widely 

exhibited and several of her images have been displayed at the 

San Diego Natural History Museum.

AlthoughAlthough she has delved into watercolor and oil painting 

techniques, Carol is most drawn to photography. Now retired, 

Carol and her husband have travelled extensively to other 

countries aboard their boat, Avatar. As a result, her portfolio is 

weighted towards exotic locales and seascapes. She is a 

certified scuba diver and takes underwater images as well.

Sunrise Flight, 32" x 48", acrylic print

CAROL BROOKS PARKER

“Creating my artwork from capture in the field to digital manipulation on 
the computer allows me to delve more intensely into the emotional 

content of a scene that first appealed to me.”
www.cbparkerphoto.com | carol@cbparkerphoto.com
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Carol Brooks Parker, Fringing Reef #4 Wavelet, 32" x 48", acrylic print
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Peyton frequently exhibits her work with a non-profit gallery 

called IPaintMyMind. Her unorthodox way of combining ideas 

and materials has evolved over the years to include Photoshop 

and Illustrator, and her experiments with mixed media continue 

to be a focal point of her art, which is erratic and disjointed at 

times. “I treat the composing of images as a visual language,” 

Peyton explained. “I have a fascination with human history and 

how it is documented, and color theorhow it is documented, and color theory.”

Peyton is hopeful that her art will continue to gain recognition 

and she plans to partake in an artist residency at a museum or 

a research lab. She is interested in the aesthetics of medical 

illustration and scientific imaging and has been working on a 

new series of paintings for a solo show in Manhattan..

Float, 20"x26", oil on canvas 

Peyton Rack is an artist whose vibrant and detailed abstract 
art has led to many exhibitions in the United States, Sweden, 

Denmark, Canada, and elsewhere. Peyton earned a Bachelor’s 

Degree in Fine Arts with a focus in painting from the School of 

the Art Institute of Chicago where she still lives and works. The 

city of Chicago is a great source of inspiration for her and she 

was influenced by Barbara Rossi of the Chicago imagists, an 

art movement that began in the late 1960s, and aart movement that began in the late 1960s, and architecture.  

Joanie typically paints between ten to twelve hours a day and 

has sold many pieces.  She is represented by several galleries. 

Although she holds a degree in teaching and worked as a stock 

broker, Joanie has always been more interested in interior 

design and fashion which is what ultimately led her to a career 

as an artist.  

Data and the Elements, 44"x44", oil on canvas

PEYTON RACK

“I wanted to make art my life’s work because I enjoy the process of 
making so much, as well as the chance to make a positive impact and 

inform, enlighten, or inspire others with my work.” ”
www.peytonrack.com | prack@artic.edu
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Peyon Rack, Origins, 20” x 26”, oil on canvas
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He was drawn to the diamond trade because of his interest in 

color, geometry and beauty, and the diamonds influenced his 

art — with brilliant results. He later enjoyed a long and 

successful career both as an art director at publishing houses, 

and as a passionate geometric artist. In January of 2005, he 

passed away at the age of 81 and his daughter, Judith 

Schreiber, now promotes his art and keeps his memory alive. 

“His“His work grew out of his creative mind and hard-edge 

techniques,” Judith stated. “He was active in the NYC gallery 

scene in the SoHo area for many years and he was affiliated with 

Spectrum Gallery, Razor Gallery and Amel Gallery. In Florida, he 

continued to work and became involved with the Boca Artists 

Guild, and displayed his works at libraries and Guild locations in 

the Palm Beaches. Collectors should know that they are buying 

one of a kind cone of a kind creations that will never be duplicated.”.

Complex Raspberry, 42” x 40”, acrylic on canvas

Martin Schreiber was an abstract artist known for his 
geometric paintings, sculptures, paper works, and 

three-dimensional art. His detailed work has been exhibited in 

New York City, Miami, Dallas, Cincinnati, and San Diego as well 

as in Brazil and Canada. His work is also in the permanent 

collections of the Dallas Museum of MADI and Geometric Art, 

the Boca Raton Museum of Art, and the Art in Public Places 

PrProgram of the Palm Beaches.

Martin was born in Berlin in 1925 and immigrated to the United 

States to escape war-torn Europe, and later served in the US 

Army in WWII. As an apprentice diamond cutter in New York 

City, Martin was exposed to the geometries and facets that 

became the foundation of the ‘hard edge’ styles he created.   

Aqua Squares in Squares, 43” x 45”, acrylic on canvas

MARTIN SCHREIBER

“Each work was carried out with exacting care, as the use of color, size 
relationships and geometric variations require crisp lines and angles.”

www.MartinSchreiberArtMaster.com | MartinSchreiber.ArtMaster@gmail.com
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Martin Schreiber, Grey Tondo, 33” x 40” x 2”, acrylic on canvas and masonite
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Artist Denise Stolte- Reinisch has taken art classes in Hong 
Kong, Vienna, and Seattle, where she currently lives and works. 

Denise has been a member of the PRATT Art Institute and the 

Kirkland Art Center, through which she frequently exhibits her 

artwork and connects with other artists. There, her work was 

awarded with the juror’s prize twice in the last three years. 

SheShe has worked with watercolors, oils, and mixed media, and 

most recently evolved towards acrylics. Denise states: “In recent 

years, my abstract work has completely overtaken as I truly 

enjoy the creation of my Untitled series. It opens so many paths 

for interpretation and you never tire of them, always seeing 

additional details or features that you didn’t know where there.” 

DeniseDenise considers Michael Monroe, the former Curator-in-Charge 

of the Renwick Gallery at the Smithsonian American Museum of 

Art, to be her artistic mentor. Over the next five years, she hopes 

to build good working relationships with well-established art 

galleries in cosmopolitan areas around the country and to 

enlarge her collectors base..

Untitled no. 219, 36” x 36”, acrylic on canvasUntitled no. 110, 24” x 48”, acrylic on canvas

DENISE STOLTE-REINISCH

“The creative process leading to an unknowable product reminds me of 
how we go through life, one sometimes sees the big picture and 

sometimes the smallest detail.”
www.stolte-reinisch.net | artbydenise@outlook.com
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Denise Stolte-Reinisch, Untitled no. 106, 24” x 48”, acrylic on canvas
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“As an intuitive, my work is purely inspirational,” Tiril 

explained. “In this respect, I honor the work that is channeled. 

I have no set concepts. From the moment that I enter the 

studio, I am led.” Tiril is inspired by consciousness and she 

considers purity to be the most outstanding feature of her 

work. She regards the highlights of her career as being 

whenever an observer connects to one of her artworks with 

thethe same level of intensity with which it was created. Over the 

next five years, Tiril aspires to reach and connect with as 

many people as possible through her paintings..

weigh station, 22" x 22" , acrylic on canvas

Tiril Benton is a self-taught artist from London, England, who 
currently lives in Huntsville, Alabama. “When I came to the USA 

I had the experience that I was coming home,” Tiril stated. 

“There is no doubt in my mind that the energy and the 

prevailing space of the US has been instrumental in freeing my 

creative abilities.” 

TirilTiril’s intuitive and lyrically abstract artwork is currently 

represented by several galleries in numerous countries, such 

as America and Italy. She works in a variety of media including 

pen, ink, charcoal, and paint, although acrylics on canvas are 

her medium of choice. 

bedrock of being 2, 42" x 42", acrylic on canvas

TIRIL

“The pieces are a physical manifestation of the light 
and knowledge that is apparent in all of us.”

www.artbytiril.com/about | artbytiril@gmail.com
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Tiril Benton, bedrock of being 1, 42" x 42", acrylic on canvas
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Flowers, people, and architecture all play a role in Scott’s series 

and he credits his mentor, Peter Simon, as having helped him 

to take his artistic vision to a higher level. “My source to 

creation is to set up different photo shoots and following my 

path to creativity,” Scott stated. “Abstraction and emotion 

always work for me. My photographs stand out in a crowd 

because they are emotional, flamboyant, and very 

eye-catching.”eye-catching.” Over the next five years, Scott hopes to show 

his photographs to a larger group of collectors and have his 

own following..

Rose Medley, 36” x 30”, digital photography mounted on plexiglass

Scott Weingarten is a photographer from Brooklyn, New York, 
who holds degrees in both Fashion Illustration and Fine Arts. 

Scott was always interested in art and he was encouraged by 

his parents, who took him to art museums and provided him 

with artistic tools. 

TToday, Scott is a banker by trade and a photographer by 

passion who is heavily inspired by people, nature, and 

abstract expressions. He has enjoyed many exhibitions in 

Europe and North America and regards meeting people and 

selling his work at these events to be some of the highest 

points of his career. 

Roses are Yellow, 26” x 30”, digital photography mounted on plexiglass

SCOTT WEINGARTEN

“I am creative in all I do and I see the world as a 
canvas waiting to be molded.”

www.scottweingartenphotography.com | scott95309@aol.com
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Scott Weingarten, The Ambiance, 30” x 26”, digital photography mounted on plexiglass
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Paul has always loved to experiment with his art and he works 

in a variety of mediums. Throughout his career, he has always 

enjoyed surrealism styles and most of his creations are 

rendered in a hyperrealist style with dream-like subject matter. 

His early works in 1970 depicted surrealist alien life forms but 

over the years he has also dabbled with cubism, 

nephew-realism, and other contemporary styles. 

Paul'sPaul's artwork has been exhibited internationally, he is a 

qualified gold and silversmith, and he holds a degree in Design 

from the Liverpool School of Art. Additionally, he has made 

numerous murals and his art is widely collected all over the 

world. He is constantly studying and working on techniques 

and new painting mediums. Paul continues to create 

high-quality artwork and exhibits in galleries world-wide..

Organic, 48” x 60”, acrylic on canvas

Paul Ygartua is best known for his bold abstract art, including 
his powerful Canadian native mask artwork that are inspired by 

various west coast tribes. His art includes Haida masks, 

Kwakiutl Masks, and ceremonial Native Indian masks, and 

spirits. Many of these eye-catching acrylics on canvas 

paintings represent spirit creatures, animals, and myths.

Breaking Through, 60” x 48”, acrylic on canvas

PAUL YGARTUA

“It is part of my inner journey to transcend through styles and 
expressions to identify myself with original interpretations of existing 

expressions through my own experiences.”
www.ygartua.com | info@ygartua.com
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Paul Ygartua, Heavenly Reflections, 60” x 48”, acrylic on canvas

2017 issue #10 artblend  79















Mythical Sea  36" x 34", acrylic & resin on canvas

www.barbarabilotta.com        barbarabilotta@optonline.net        631-875-0909



“The image does not emerge 

mechanically from the camera,

It happens stylistically from the 

mind of the artist” 

954-817-8870   |   www.michaeljoseph.com   |   mj@michaeljoseph.com   

AN EXTRAORDINARY VIEW OF THE ORDINARY
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