
Traditional vs Digital
revolution or evolution 

Myths and Cliches
the flip side

Artists Profiles
top artists to watch

Visual Thinking
basic understanding

blend issue #4

2014

VOL. 2

$7.95www.artblend.com







THE SIGNATURE IS UNMISTAKABLE
THE ART OF FINE DESIGN



SHUSTER DESIGN ASSOCIATES
Shuster Design Building
1401 NE 26th Street
Tel: 954.462.6400

Staff@shusterdesign.com
www.shusterdesign.com

LIC#IB000767







Tom Parker - Abstract Landscape, mixed media on canvas

Exclusive Stock Art Collection   I   Art From Your Photos

www.gallerydirect.com



Publisher

Michael Joseph

Art Director

Anthony Scime

Editorial Consultant

Mindy Leaf

Marketing ConsultantMarketing Consultant

Sarah Emmets

Editor-in Chief

Elaine Joseph

Associate Editor

Jesse Leaf

Contributors

William Jack

Charlotte JiCharlotte Jirousek

Aletta de Wal

artblend magazine is a source dedicated to artists and the art industry throughout the world. The articles and information contained herein 

express the opinion, experience and knowledge of the authors and contributors and not necessarily that of the magazine’s management. 

The content for the advertiser and artist profiles is provided by the advertisers and artists themselves and edited to fit within the creative 

vision of the magazine, unless otherwise noted. 

Copyright  2014. All rights Copyright  2014. All rights reserved. All material appearing in artblend magazine is copyrighted. Copyrights are reserved by the authors. The 

copyrights of all published artworks are retained by the artists. Reproduction in whole or in part of any published material is prohibited 

without written permission from the magazine’s publisher. artblend magazine is published twice a year. Single copies or back issues are 

$7.95 each plus shipping cost.

artblend Inc.

2736 East Oakland Park Blvd

Fort Lauderdale, FL 33306

www.artblend.com

 

artblend magazine assumes no responsibility for the return of unsolicited materials; include return postage for any material to 

be returned.  Suggestions and submissions for future articles and artist profiles are welcome; however, management reserves 

the right to determine what may be published.

Advertising & Editorial Submissions:

Michael Joseph

mj@artblend.com

Sales & Distribution Inquiries: 

Elaine JosephElaine Joseph

elaine@artblend.com

Artblend 

ISSN 2373-5279

Library of Congress

ISSN Publisher Liaison Section

101 Independence Avenue, S.E.

Washington, D.C. 20540-4284 



I welcome you to take a journey through the vivid pages of artblend magazine. Get immersed in the stunning photography 

and inspired by the stories of industry leaders in art, entertainment, culture, and business. We are very excited about this 

fourth issue, which brings you talent from around the world.

ItIt is our aim to hold your attention among the best of the best in this new publishing venture. Our intention is to present 

stories, articles, artist’s profiles, and related material in an organized and structured way, and also to share the kind of 

information that will resonate far beyond our city’s borders to world-wide relevance. We plan to attract the most talented 

contributors and give them space to present images and write stories that you want to read. In short, we intend to be a 

reader’s magazine that’s well-written and well-illustrated.

TTo accomplish these goals, the magazine maintains a careful balance between advertising and editorial content. We won’t 

be indebted to business interests and, instead, will make independent decisions on editorial content based on what our 

readers want to see. We will offer an enriched body of stunning page-turning artist profiles. We will cover art events and 

exhibitions, developing trends, and industry topics. We will do so with bold, exciting imagery and articles which offer a new 

approach having international appeal. We will have no fluff, no filler. 

AndAnd overall, we will be an art magazine that reflects current times and interest of the readers who pick up these pages. This 

is our commitment to you, as your art magazine, artblend.

Best Always,

Michael Joseph

Publisher

Michael Joseph is an American fine art photographer who is best known for his awaMichael Joseph is an American fine art photographer who is best known for his award-winning international black-and-white 

photographs of architecture and structures. He has traveled to all 48 contiguous United States and many international cities. His 

work has appeared in many exhibitions throughout the country and has been honored in numerous juried art shows. Most 

notably, in 2012 he was named one of the world’s top ten photographers by the Sony World Photography Organization. His 

photographs are held in several important private, public, and museum collections. His photography is licensed and distributed 

to major to major retail outlets, and can be seen in award-winning movies, numerous TV shows and commercials. 

letter from the publisher 
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Producing an art magazine seems to involve an element of the supernatural. It takes finding and hiring quality writers and 

editors who know how to tell a good story. It requires subscribers interested in your topics, and an enthusiastic team willing 

to work together to take an idea and cause it to flourish. It certainly requires commitment on the part of the publisher and 

editor to push every member of that team for the very best they have in them. And that is exactly what we’ve done with 

artblend. 

AnAn art magazine should inform its readers about fascinating events, businesses, and most importantly, artists. We have 

spanned the globe to bring you an accomplished variety of talent, which you will discover for yourself among our striking 

Artist Profile pages. 

WWe pledged we would appeal to the international art market and keep our fingers on the pulse of the art industry. To that 

end, you can navigate your way to our feature article, “Digital vs. Traditional: Is digital painting revolution or evolution?” A 

magazine should also raise awareness, ask questions, and provide useful information, like those found in this issue’s other 

feature stories:  “Artist Myths and Clichés: The Flip Side of the Starving Artist Myth” and “Art, Design, and Visual Thinking: 

The basic terminology and understanding.”

ItIt is important to know that the stories in these pages came about because our team was inquisitive about what is currently 

taking place within the art industry, domestically and abroad. We set out to provide the answers in an in-depth, 

well-researched, and unbiased forum. It is with this talent and commitment that we will continue to provide our readers 

quality and substance.

We anticipate that you will enjoy this issue of artblend magazine, and will see you again in our next issue as we present 

more “creative minds at work.”

Yours Truly,

Elaine JosephElaine Joseph

Editor-in-Chief

ElaineElaine Joseph has an extensive career history in management, marketing, promotion, and advertising. She has worked 

with several leading companies in the music and entertainment industry and major retail stores including: Transworld 

Entertainment, New England Video, The Musicland Group, Compact Disc World, Blockbuster Video, and Victoria’s Secret. 

She is the recipient of several awards recognizing her for outstanding accomplishments, record-setting achievements, and 

innovative concepts. She is the long-time successful business manager of Michael Joseph Photography and Chief 

Executive Officer of Artblend Inc.

a message from the editor-in-chief 



Blue Soul, 60" x 48", fluid acrylic on canvas

Cristina Zorrilla Speer
www.cristinazorrillaspeer.com    crisz.speer@mac.com
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Our fourth issue features the digital painting titled "Colors" by artist Ric Globus. 

RicRic Globus has always pushed the envelope integrating technology and art. While still in college, 

and majoring in finance with a minor in studio art, he embraced New York's art scene and (with 

his twin brother) founded a light show company whose innovative use of multiple slide-projectors 

created dazzling psychedelic environments for '60s-style "happenings" and rock concerts. The 

company went on to produce light show exhibitions for museums in New York and Philadelphia, 

D.C.'s Smithsonian, and various Bicentennial projects. You may continue reading more about Ric 

Globus in our Artists Profiles section on page 40..
 



The evolution of artistic expression moves in fits and starts. 
Isolated (in time) quantum leaps followed by a short period of 

absorption and then small refinements of sometimes 

astonishing effect. Developments in digital image-making and 

editing software dramatically morphed the nature of both 

photography and painting, moving to the next and then the 

next, level of expression. One can no longer talk about 

removingremoving the boundary between photography and painting. A 

growing field of digital photo painting has been born which 

combines the artistic tools of both.

By William Jack    Paris, France 
and Jesse J. Leaf    Fort Lauderdale, FL   

Is digital painting 
revolution or 
evolution?

Digital vs 
Traditional



Anthony Scime, Attack From Sector 12



The Nature of the Revolution

Digital photo painting has changed the landscape of art 

forever, but are those changes serious enough to be 

considered revolutionary? Scott Ligon, author of Digital Art 

Revolution, seems to think so. Here are his five key reasons:

1. Everything is connected

2.2. Endless experimentation

3. Process, not product

4. Eliminates the middleman

5. No limitations.

       

More specifically, digital technology is redefining the creative 

process because it:

1.1. blurs the boundaries between mediums to the point of 

irrelevance

2. possesses potential for endless experimentation and 

variation 

3. allows for infinite duplication with no loss of quality 

4. is able to reach large audiences directly with no middleman 

5. contains no inherent aesthetic or technical limitations.

OfOf course, it is possible to name several other factors that 

define the nature of the digital revolution, for example, the 

scope and the depth of the ongoing changes. The digital 

revolution in art is affecting not just a particular small group of 

artists, but everyone who deals with either professional or 

amateur photography or fine art. Also, the revolutionary 

changes are going so deep that it is difficult to name any 

artisticartistic form or technique that might not be influenced by digital 

technologies.

Painting vs. Photography

The birth of digital painting has raised many questions about a The birth of digital painting has raised many questions about a 

new relationship between photography and painting. What is 

going to happen to them in the future? Is photography dead, or 

is it just a first step in the production of digital photo paintings? 

Is traditional physical painting dead and to be replaced with the 

digital techniques?

TTo answer those questions, a deep and essentially 

philosophical reflection is required. Putting the relationship 

between photography and painting in a historic perspective will 

make the whole picture much clearer. Ever since the invention 

of photography, the proportion of  photographs to paintings 

has constantly grown as an ever- increasing number of 

photographs are being produced worldwide.

“Although there is a lingering prejudice against using 

photographic references, to many professional artists the 

camera is essential.”

Nori Tominaga, Lux St. Sin

Although digital photo painting is a newly emerging field in both 

amateur and professional art, the use of camera as sketchbook 

is as old as photography itself. The development of painting 

from photographs is a common approach in traditional 

painting, despite the well-known fact that many painters prefer 

not to talk about it. By using a camera as sketchbook, artists 

are able to collect unique visual references in order to inform 

and inspiand inspire their creative work.

“Although there is a lingering prejudice against using 

photographic references, to many professional artists the 

camera is essential,” says Hazel Harrison in Painting Great 

Pictures from Photographs. Harrison emphasizes that there is 

a considerable difference between taking photographs for their 

own sake and taking them as painting references. Good 

paintings can be made from such particular photographs but 

seldom by diseldom by direct copying.

Digital photo painting has opened new opportunities for the use 

of photographs. Artists can still use them as painting references 

in a traditional way — just by looking at them and painting 

digitally from scratch. But they can also put them into the 

underlying layer of specialist software in order to paint “over 

them.” Furthermore, amateur or evolving painters can use 

popular software or plug-ins for turning their digital photographs 

into paintings automaticallinto paintings automatically, with a single mouse click.
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Nop Briex, Heyhoef After The Rain

Is Digital Painting Just Computer-generated Art? 

SinceSince the main goal of digital painting is to simulate traditional 

painting using new electronic tools, the answer is “no.” Jeremy 

Sutton said it quite simply in the preface to his book, Painter 11 

Creativity: “The digital painting referred to in this book is no 

more ‘computer-generated’ than a Van Gogh painting was ‘oil 

brush generated.’” It involves original hand-drawn brush 

strokes on a digital canvas. The act of painting is very similar to 

thethe act of traditional painting, only with the use of electronic 

media in place of physical media. The main idea of today's 

digital painting is to produce a piece of art that looks 

human-made, but to do this using computer-generated 

brushes and digital paint.

Between Photography and Painting

Digital photo painting takes photography to the next level of 

expression, allowing the artist to turn digital photographs into 

artworks that look hand-painted rather than created on a 

computer. With popular software and little effort, anyone can 

alter digital images so that they will replicate traditional media, 

like oils or watercolors. But when all desired painterly effects 

are applied and photographs are successfully transformed into 

“paintings,”“paintings,” are the final pieces genuine digital paintings or do 

they remain essentially digital photographs?

This question reflects the intimate goal and the main issue of 

digital photo painting. According to  Marilyn Sholin in The Art of 

Digital Photo Painting, “It is always the goal of the digital 

painter to create paintings that do not look either too 

photographic or too computer generated.” In other words, to 

be a masterpiece, your digital photo painting should not be too 

photographic and, at the same time, it should not be too 

computecomputer-generated. The art of digital photo painting is that of 

treading the narrow path between clearly computer-generated 

and clearly photographic appearances of artwork.

Anthony Scime, Project #6

Everyone seems to be a digital photographer these days and 

millions upon millions of the resulting photographs are 

uploaded to the internet. Compare this to the number of 

paintings being produced during the same period of time, and 

the complete dominance of amateur photography appears 

overwhelming. According to Hegel's dialectical method, such 

monotonous development cannot continue forever. At a certain 

pointpoint in time, a transition from quantity to new quality has to 

take place. Usually, such transitions happen in the form of a 

sudden jump that in some cases can more properly be called a 

“revolution.” The jump from traditional photography to digital 

painting is just such a revolution, and it is worth considering the 

concept in more detail.

Computer-generated Art?

In general, digital painting is associated with the process of 

painting on a computer using Corel Painter or similar software 

and some specialized hardware, such as a pressure-sensitive 

Wacom tablet and pen. This process results in an image that is 

visually manifested on a computer display as an array of 

colored pixels. Each digital painting is born in this initial 

“virtual” form. It can stay there forever or it can be physically 

renderendered on paper or canvas using a printer.

2014 issue #4 artblend  19



The creative process of digital photo painting begins even 

before the shutter of the camera is engaged. The artist must 

envision his potential paintings as if they are “embedded” in 

the real world. An alternative strategy is for the artist to take as 

many reference photographs as possible. But in this case, the 

artist is then faced with the problem of selecting which 

photographs can best be rendered into paintings — a laborious 

selection pselection process that can be both difficult and mysterious.

But there is good news as well. In the digital world, there are no 

mistakes because several hits of the Undo button can correct 

them immediately. With digital art, everyone can create unique 

hand-painted images from their photographs because the 

possibilities of exploring different creative solutions are virtually 

endless, and digital artists can be fearless because they can 

always restore the original image.

Adam Rosenlund, Misery Signals

“The digital revolution has changed the nature of the 

relationship between the physical and the virtual, between 

an original and a reproduction.”

Going Beyond Digital

TheThe digital revolution has changed the nature of the relationship 

between the physical and the virtual, between an original and a 

reproduction. If you have scanned a famous oil or watercolor 

painting, it will enter the world of digital imagery and will be in 

exactly the same form as any digital painting. Only an external 

relationship to the physical original makes us to think that this is 

something completely different.

WithWith the latest technologies, a digital image can be printed on a 

solid physical substrate, such as paper or canvas, using 

practically any medium, such as giclée, acrylic, watercolor or oil. 

This allows digital paintings to exist in the physical world of art in 

the same way as any traditional paintings on canvas or paper. 

After such “materialization,” digital paintings are no longer just 

files on a computer; they are something physical that can be 

held in galleries and private collections aheld in galleries and private collections around the world.

The question of originality has also become more difficult to 

answer in the digital era. What can we classify as the “original” 

anyway, in digital art? Surely, it's not the file itself, which is simply 

a collection of ones and zeros. Is it the image we see on screen? 

Is it a physical print made from the artwork? None of these 

possibilities offers a satisfying and definitive answer. Jeremy 

Sutton wishes to “describe my completed artwork as a painting, 

notnot a digital painting or computer art. The literal description, as I 

may put on a label in an exhibition, depends on the media I use. 

An example is: pigment ink and acrylic on canvas”.

Indeed, if, for example, an acrylic painting is the print of “a 

limited edition of 1”, does it really matter that a digital copy of 

this painting existed before its production and was actually its 

digital original?

Can Everyone be an Artist?

SurprisinglSurprisingly, the most likely answer to this question is positive. 

At least from the technological point of view, all limits seem to 

be removed and everyone can easily afford, and try, to be a 

digital artist. Of course, to succeed as an amateur or a 

professional artist, they must possess not only painting 

software and hardware, but also imagination, creativity and 

talent. New affordable software boosts creativity, allowing 

endlessendless options for experimentation. Photographs can easily 

be digitally transformed into works of art that engage and 

exhilarate the viewer. 
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Software and Hardware for All

TToday’s painting software and hardware are both affordable 

and easy to operate. Everthing can be controlled by the artist 

to achieve truly unique paintings and to create interesting and 

realistic painting effects. But which software and hardware to 

use? Combining multiple programs is the best method for 

creating personalized digital art that does not look like it was 

created in a computer. Think of Corel Painter as your digital art 

studio.studio. It is a complement to, not a competitor with, Adobe 

Photoshop, your digital darkroom. We recommend, at a 

minimum, that your digital painting toolbox include both 

Painter and Photoshop.

In terms of hardware, a Wacom graphic tablet and its 

pressure-sensitive pen is the key interface between artist and 

computer. “Wacom” actually means the harmony between 

human and computer (“waâ” is a Japanese word for harmony 

and “coma” stands for computer).

From Photography to Painting: Back to the Future

TheThe bottom line here is that digital paint is just another art 

medium (or collection of media), albeit an immensely powerful, 

efficient, versatile, non-allergenic, non-toxic and fun medium to 

use. It is affordable, always available on the computer and fun

to try. This is why more and more non-professionals are getting 

involved in the production of digital paintings. The creative use  

of personal photographs as visual references or material for 

digital manipulation and transformation not only aids in the 

painting process, it practically guarantees a completed “work of 

art.” If digital photo painting were not available, most amateurs 

would never have even contemplated making a contribution to 

visual art. Of course, not many of their artworks are 

masterpieces, but because of the dramatic increase in the 

numbernumber of people involved, the chances of finding new talents 

and producing real masterpieces are quite high.

The internet and its numerous photo-sharing websites, such as 

Flickr, Instagram, DeviantART, etc., make it possible to present 

digital painting to the rest of the world. Many photo-sharing 

websites have specialized groups that state “No photos please, 

digital paintings only.”

From a technological point of view, all the necessary painting 

tools are widely and easily available and they are good enough 

to move digital photo painting to a revolutionary new level of 

popularity similar to the current use of digital photography. From 

a cultural point of view, it is quite clear that digital photo painting 

will receive unqualified acceptance.

TheThe historical and conceptual perspective of the relationship 

between photography and painting supports this positive claim. 

The dominance of photography has reached the point of dialectic 

negation and transformation into the form of art that was dominant 

before the invention of photography — namely painting..

Eytan Zana, Canyon Study
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“My works are based on what I call compatible contrasting color.”

MURRAY WEINSTEIN

www.murrayweinstein.com   |   mwmw18@aol.com

Nine, 46” x 46”, acylic on canvas

Represented by: 



Artists are persons who are engaged in creating, practicing 
and demonstrating an art. They ingeniously express 

themselves. Have you ever wondered what influences an 

artist? Or wondered what their work space looks like? Or what 

music they listen to while creating their work? Well wonder no 

more!

 

WithinWithin this section, we are proud to draw your attention to 

these contemporary artists that have gained importance in the 

art world. They’re considered to be amongst the best, most 

talented and creative persons making art today. Read all about 

what makes these inspiring people just so fascinating and how 

their artworks offer different inner and hidden meanings.

top artists to watch

Artists’ 
Profiles



Noe Noriega,Tranquil Pairs



ARRACHME ART
 

Embracing Freedom, 48” x 36”, acrylic on canvas

www.arrachmeart.com       info@arrachmeart.com
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Arrachme's natural talent as a contemporary visual artist was 

quickly recognized and she has been guided and tutored by 

some of the best. Earlier in life, she worked and taught as an 

A.S.I.D.-certified professional interior designer and her creative 

vision was often called upon to broker art for celebrity clients. 

In her current career as a successfully published contemporary 

artist, she has embarked on an international art-circuit tour that 

incorporatesincorporates stops in Italy, Barcelona, Paris and the United 

Kingdom. Prestigious art show exhibitions include Art Expo 

New York, Art Monaco 14-Grimaldi Forum de Monaco, 

International Art Biennial Miami, and Art Basel/Art Miami/Miami 

River Arts.

The name "Arrachme" is of ancient Sanskrit origin, and when 

pronounced properly creates harmonics that bring the speaker 

to a joyful, peaceful, place. Arrachme may have her parents to 

thank for her name, but she could not have chosen a better 

moniker to reflect her artistic goals. As she states: "That joyful, 

peaceful place lies at the core of the art that I create.".

Nature's Perfection, 36” x 60”, acrylic on canvas

Wispering Waves, 16” x 20”, acrylic on canvas

“Each painting, for me, is a 
scientific exercise which 

illuminates the force of nature in 
our everyday lives.”

Creative passion and the science of paint are both utilized to 
full effect in the magnificent seascapes of Arrachme's 

contemporary fine art. The former Midwesterner has now made 

Central Florida her home where she continues to draw 

sustenance and inspiration from southern coastal waters. 

Recent collections entitled "Balancing Act," "Timeless 

Transparencies," and "Fluid Dreams" embody her love affair 

withwith the "life current of water" through colorful, multilayered 

paintings that create "visions of infinite possibility." 

The result may be breathtaking, but the process leaves nothing 

to chance. "Each painting, for me, is a scientific exercise which 

illuminates the force of nature in our everyday lives," she says. 

By adjusting ambient temperature and thus varying the paint's 

weight and viscosity, she skillfully adds gossamer layers to her 

canvas, drawing the viewer's eye to look beyond the standard 

two-dimensional surface.

Arrachme Art
The Villages, FL
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LORRAINE BEATTIE
 

Twilight Stroll, photography

www.lorrainebeattie.com       lorrbeattie@hotmail.com
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My inspiration is gained from both extensive travels to all 

corners of the globe and at home in New Zealand.  I love to 

draw the viewer in and allow them to connect and interpret the 

raw beauty of my subjects in the hope that they will foster 

greater understanding of mankind and the environment. 

Through the light, colours and natural beauty of seascapes & 

landscapes,  the emotion of humanity, the form and structure of 

metropolitanmetropolitan architecture, the movement of maritime 

influences and unsolicited moods of moments in time my lens 

captures images without parameters giving the viewer a 

unique, almost three dimensional experience..

Sunset Storm, photography

“My inspiration is gained from 
both extensive travels to all 

corners of the globe and at home 
in New Zealand.”

Still Water, photography

Lorraine Beattie was born in Wellington and now resides in 
Auckland, New Zealand. She is a self taught photographic 

artist who has been working with photography for many years. 

She works with both film and digital cameras and her images 

are untouched Limited Editions. She has participated in 25 

exhibitions both nationally in New Zealand and internationally 

in Croatia, Italy and USA (New York and Florida). Lorraine has 

alsoalso presented four solo exhibitions in New Zealand and one in 

Florida.  Her art can also be seen in World Wide Art Books 

juried international contemporary Masters of Art and in two 

Masters of Photography editions. Her works are showcased in 

Galleries around New Zealand, Italy and USA. 

Lorraine’s latest group exhibition was “Legato” in Cassino, Italy 

in May 2014, as part of the commemorations to remember the 

end of the battles at Monte Cassino, Italy seventy years ago 

during WWII.  Lorraine’s piece “Freedom” has become the 

signature art for this ongoing exhibition (held annually since 

2010) to foster the role of art in promoting international 

understanding in peace and humanity.

Lorraine Beattie
Auckland, New Zealand
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MIKE BROWNE
 

Sundek, 32” X 60”, mixed media on wood

www.artmike.gallery       naplesmike@live.com
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However, all that could change tomorrow. Minimalism is hard, 

adding color eases the frustration of wanting more. I look at 

both sides of everything, dive into emotion with a blink. My 

works are usually about water, storms, or what I’m feeling at 

the time. Although I imagine them, I rarely use a specific 

subject

TheseThese photographs do not represent the translucent qualities 

of my works. They are polished, giving them a glass-like finish 

that reflects light. I doubt I’m unique, but I honestly created this 

process on my own. It was raining one day … all day, and I 

started playing with different mediums. I wish you could see 

the excitement and self-doubt, how the weather effects me, 

the frustration of going to far, and the gratification of 

accomplishment.accomplishment..

Winds to Barcelona, 32” X 48”, mixed media on wood

“Minimilism is hard, adding color 
eases the frustration of wanting 

more.”

Mangrove Island, 36” X 48”, mixed media on wood 

Imagination is hard to explain, it’s harder to understand 
someone else’s. When a piece explains a memory or feeling, it 

justifies the insanity that has gone into each piece.

I'm from the Gulf Coast of Florida, born in Pensacola and 

brought up in Naples. the water has always been my back yard 

to explore, it has always influenced me and defined who I am.

II started surfing when I was ten. I worked in the surfing industry 

for Bob Hurley and Joe Knoershchild. They both inspired me to 

think creatively and that all the ideas and imagination is just a 

thought unless you express them.

II owe my career to others who have generously contributed 

their time and hard-earned wisdom to me. Gerhard Meling 

came to stay with us in Naples when I was 12 years old. His 

influence in my understanding and appreciation for modern art 

and the value of sharing them was truly life-changing. During 

our countless afternoon and evening discussions, Fashion 

designer Zoran Ladicorbic opened me up to the world of 

minimalism.minimalism. He once told me, “Imagine designing clothing with 

just straight lines and color, no zippers, no buttons.”  I listened 

intently to his words. I have straight lines and color to create 

emotion.

Mike Browne
Naples, FL
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ELISABET D’EPENOUX
 

Transflections 016, photography

www.depenoux.com       liz@depenoux.com
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Known for her oil paintings and her controversial self-portrait, 

she chooses to use photography to express abstract art:

Reflections,Reflections, refractions and diffractions of light in nature create 

amazing sights that change so quickly that it is almost 

impossible to fix them on our retina. Only a photogram can 

register those variations. I take advantage of this characteristic 

when combining three elements: Earth, Water and Air. 

Turbulence in running water and wind gusts over a surface 

create the perfect canvas where I can capture those 

infinitesimalinfinitesimal moments in reflecting elements that exist in nature, 

but our brains tend to filter, letting us see only the part of it that 

we can decode. My photographs are not processed in any way 

— they only show the reality of that unrepeatable instant that 

for the untrained eye looks like... “Distorted Reality.”.

Transflections 009, photography

“When painting I try to express 
my perception of reality, when 
shooting I try to capture the 
distortions in nature.”

Hidden Faces, photography

Elisabet d'Epenoux was born in Buenos Aires. She spent her 
childhood back and forth among the French Campaign, the 

coast of Bretagne, and the countryside in the Argentine 

Pampas, where she developed her love for nature that is 

reflected in her art. She soon learned to adapt herself to this 

constant triangulation as a “perpetual trilogy.” This 

characteristic is shown in the diversity of her work as she 

movesmoves from oil to acrylic to watercolors, from brushes to 

spatulas to fingers, from landscapes to botanical to animals.  

There are three locations where she is inspired to paint as she 

switches back and forth among her three ateliers located in 

Buenos Aires City, on the family ranch in the Argentine 

Pampas, and by the sea on Florida’s east coast. It is difficult to 

categorize her in a style or “line of work,” but most paintings 

share common elements such as freedom, light, peace, open 

spaces and a balanced color palette. As a photographer, the 

trilogytrilogy essence of her work becomes evident when she uses 

three light characteristics to shoot a combination of the three 

ancient basic elements: earth, air and water. 

Elisabet d’Epenoux
Hallandale, FL
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BETH FORST
 

Majestic, 30” x 40”, oil on canvas

www.bethforst.com       beth_artist@iquest.net
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After receiving a degree in Fine Art, this Midwest artist traveled 

extensively, learning to paint out of doors, en plein air.  Beth 

Forst has actively participated in regional, national and 

international exhibitions, art fairs, paint outs and art events, 

winning numerous awards and honors for her artwork, 

including several “Best of Show” titles and published works.  

Her artwork can be found throughout the United States at 

galleries and art fairs, and in collections worldwide.galleries and art fairs, and in collections worldwide..

Hot Breeze Sails, 48" x 60", oil on canvas

“Every artwork is reflective of her 
outgoing personality and 
willingness to explore new 
subjects in a fresh and daring 

way.”

Creamsicle, 30" x 30", oil on canvas

“When I paint, I open the mental window to a place of delight.  

Oh… if artists could stay in this room of ideas!  This 

daydreaming world is so invigorating.  In come cool fresh ideas 

— some parading colors — and songs yet unsung, glimpses of 

something I need to piece together, visualize and create.  How 

does a thought become illuminated into something 

two-dimensional? Quite a miraculous and magical process!  It’s 

a a dance, a poem coming from within. I coax the paint, I talk to 

it and it talks to me…on and on until the chatter subsides. 

Curiosity and fearlessness are my allies, and when they visit, all 

is possible”

Extreme “joy of living” is the drive behind Beth Forst’s 

inspiration, and painting on location — her favorite “studio” — 

has led to a body of joyous paintings that has brought her 

immediate success. Painting in the plein air tradition, Beth 

Forst differentiates herself through her bold palette, expressive 

style and unique interpretation. Every artwork is reflective of 

her outgoing personality and willingness to explore new 

subjectssubjects in a fresh and daring way. Her almost abstract, 

impressionistic style allows the viewer to use their imagination 

to see beyond the obvious subject, providing an enchanted 

connection between viewer and painter.

Beth Forst
Noblesville, IN
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TAMAR GARGIR
 

Man in Love, 48” x 36”, oil on canvas

www.tamargargir.com       tamargargir@gmail.com

36  artblend issue #4 2014



Gargir had always painted from her heart, now she does so 

daily, exhibiting even greater depth and emotion as an ongoing 

tribute to her son. Her large 36" x 48" oil paintings are 

impressionistically rendered and tend to feature strong, 

abstract females — a favorite subject since her student days. 

The artist's rich Mediterranean palette and impassioned swirls 

of color are evocative of Picasso and Chagall, while referencing 

a a style made popular by this century's most respected, 

contemporary painters.

 

Her most recent works, titled "Swirl Women," "Man in Love," 

and "Celebration," speak to life's beauty, possibility, and 

sensuous richness — even within a storm. When asked how 

with all of her new life's pressures, she still manages to paint 

every day, she says simply: "Art is my life. And I was in the 

army." A survivor's legacy and indomitable spirit she now 

proudly shares with the world..

Swirl Women, 50” x 50”, oil on canvas

Wispy Passion, 48” x 36”, acrylic on canvas

“The artist's rich Mediterranean 
palette and impassioned swirls of 
color are evocative of Picasso and 

Chagall.”

Jews have a history of surviving tragedy, refusing to give up, 
turning from personal pain to deep appreciation of life's 

wonders... and creating colorful art. 

Israeli-born artist Tamar Gargir has had her fair share of 

personal loss, rebirth, and ultimate celebration. Growing up in 

Tel Aviv-Jaffa of the '70s, she spent her younger years loving 

and appreciating art that she has carried into her adult life.

  

LikeLike most Israeli women, Gargir went on to serve in the army. 

She got married, traveled to the States first in Los Angeles and 

then South Florida, where she raised two sons and a daughter. 

Four years ago, tragedy struck when a drunk driver killed her 

precious youngest, Samuel, at age 18. It totally changed her 

life. Samuel was his mom's greatest champion, forever 

admonishing her to "respect her talent" and spend more time 

making art.making art.

Tamar Gargir
Hollywood, FL
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VALERIE GHOUSSAINI
 

Life at the Beach, 28” x 40”, oil on canvas

www.valerieghoussaini.com       ghoussaini@aol.com

38  artblend issue #4 2014



As for subject matter, the artist often accompanies her 

husband to exotic locales in the Middle East, China, India, and 

Africa. Her favorite subjects include both people and 

landscapes, quiet domestic tableaus and busy city streets. 

Camera in hand, she is quick to capture the unique light and 

visual drama of the moment, then brings her photos to life 

through paint. Her canvases often tell a story (you can even 

readread a few on her website) and, by their altered take on reality, 

encourage viewers to look deep and find their own narratives in 

her work.

Many of her paintings are presented as series based on subject 

matter or locale. With titles like "Chinese Images," "India 

Series," "Garden Series," or "Days at the Beach," they form 

natural groupings for gallery shows. Because she currently 

divides her time between Naples, Florida and Nice, France, 

Ghoussaini tends to exhibit in those cities, although her 

"Girlfriend Series" is still touring Germany. Her latest show, 

"Landmarks,""Landmarks," scheduled for Nice in October, showcases 

wildebeests in Kenya, cherry blossoms in Kyoto, and Nice 

Cote d'Azur Airport, whose maritime approach recently ranked 

"most beautiful in the world.".

Ying Yang Dogs, 60” x 70”, oil on canvas

“I like the layering of colors like 
you would get in a print.”

Forbidden City Snowfall, 35” x 45”, oil on canvas

If ever there was an artist who lived — and drew inspiration 
from — a varied, rich, and multicultural life, it's Valerie 

Ghoussaini. First inspired by her ninth-grade art teacher in 

Nebraska, she went on to achieve degrees in art and art history, 

spent ten years teaching art and print-making in Michigan, 

moved to Europe in 1995 for a three-year sabbatical that 

turned into 14 years in Frankfurt and finally landed in a small 

apartmentapartment in Northern Germany. Finding herself in too tight a 

space for her printing press or even silk-screen work (which 

requires chemicals and proper ventilation), she turned to paint 

— first acrylic, then oils — and we are all the richer.

Ghoussaini may have dropped prints from her regular 

repertoire, but her artistic vision remains loyal to the sharply 

"broken down shapes," flattened, and poster-like design 

elements typically found in woodcuts, color prints, and 

etchings. Proud to be called a "colorist" like Matisse (her 

favorite artist), her palette is bold, varied, and always striking in 

effect. "I like the layering of colors like you would get in a print," 

she says.she says.

Valerie Ghoussaini
Nice, France
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RIC GLOBUS
 

Circle, 40”x 40”, digital painting

www.ricglobus.com       globusric@me.com
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"I'm trying to create something that can exist in real life, but 

doesn't," Globus explains of his otherworldly-looking paintings 

that vibrate with colorful and densely populated, bulbous forms 

and swirls. His photography encompasses more recognizable 

human subjects and objects, artfully flexed and repeated 

forward in time to where they practically leap from the page. 

Globus' "Spheres" and "Slit Scan" series offer exciting new 

takestakes on computerized and natural environments, while 

"Graphics" re-imagines some of our most popular icons. 

Whatever art form Ric Globus puts his creative mind to, one can 

be assured it will be exhilarating, and well ahead of its time..

Creation Sphere, 36” x 36”, digital painting

“I'm trying to create something 
that can exist in real life, but 

doesn't.”

Crystal Ball, 40” x 50”, digital painting

Ric Globus was always known for pushing the envelope in 
technology and art. While still in college and majoring in finance 

with a minor in studio art, he embraced New York's art scene 

and (with his twin brother) founded a light show company 

whose innovative use of multiple slide-projectors created 

dazzling psychedelic environments for '60s-style "happenings" 

and rock concerts. The company went on to produce light 

showshow exhibitions for museums in New York, Philadelphia, 

D.C.'s Smithsonian, and Bicentennial projects. Ric was also a 

major supporter of the Japanese Arts Society of America. All 

three Globus brothers later established the non-profit Museum 

of the Media whose 18 slide projectors and "Human Face 12" 

show  - blending 12 people of differing ages, races, etc. - 

created a pre-morph-era sensation. 

The brothers next opened The Media Factory and Globus 

Brothers Studios. They built their own cameras and projectors, 

including the 360-degree panoramic GlobuScope, and their 

original photographic work gained a following among high-end 

ad agencies and magazines. Globus panoramas were also 

commissioned by the Museum of Natural History. But then 

came Photoshop and digital cameras and Ric Globus 

embarked on the next stage of his cembarked on the next stage of his creative life.

Embracing the new media and continuing, as is his want, to 

"push the envelope," Globus moved to South Florida four years 

ago to more heavily concentrate on his "super-realism" style of 

abstract digital paintings and slit-scan, forward-in-time motion 

photography  - a process he'd been developing for the past 15 

years. Globus refers to himself as a "brainiac" and workaholic 

who can spend four months creating his large, four-by-eight or 

ten-feetten-feet original digital art. His painting mediums are chemicals 

and silver emulsion, often pin-registered; later works tend to be 

Photoshopped for special effects. No lens is used for the 

paintings; rather brush strokes are scanned and meticulously 

manipulated by hand at the computer.

Ric Globus
Key Biscayne, FL
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SIEGLINDE GOTTSCHALK-VAHLDIECK “GOVA”
 

Habanera, 24” x 48”, mixed media on canvas

www.gova-finearts.com       gova-finearts@earthink.net
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Her work is represented in a large number of private and public 

collections in the United States and Europe..

Breathtaking, 40” x 30”, oil on canvas

“She is a passionate artist, 
painting from her heart with 

positive feeling and bright color — 
there is no place for negativity or 

sadness in her work.”

Delightful, 12” x 16”, oil on smooth board

Sieglinde Gottschalk-Vahldieck - GoVa, was born in 1939 in 
Germany. She began painting with oil on canvas at the age of 

ten and had her first exhibition in 1961 at the Officers Club of 

the American Forces in Würzburg, where she was employed as 

an Arts and Crafts Instructor. Between 1963 and 1973, GoVa 

took a break from professional painting to raise her three 

children and, after moving to the United States in 1988, 

eventuallyeventually settled in Port St. Lucie. She returns to Germany 

every summer to paint and exhibit her work.

She studied fine art and graphic design at the College of 

Fine-Art in Würzburg, Germany, and continued her training 

under Professor Loyos Sebök in Düsseldorf, Germany, for three 

more years where she learned the unique Oil-Lasur painting 

technique.

GoVa‘s work is influenced by the beauty of the world, dreams, 

emotion, and her strong faith in Jesus Christ. She is a 

passionate artist, painting from her heart with positive feeling 

and bright color — there is no place for negativity or sadness in 

her work. Known for her mastery of an enormous variety of 

styles, mediums and techniques, she has drawn in charcoal, 

painted in oil, mastered watercolor, done Chinese ink drawings, 

paintedpainted on porcelain. Her many portraits in oil include those of 

well-known celebrities and nudes. The artist is always 

searching for something new in her artwork. In 1988, while 

living in California, she discovered painting on clothing and 

accessories and organized successful fashion shows. In 

addition to these works, GoVa also creates with acrylics and 

paints murals, and  worked as a graphic designer and book 

illustratoillustrator.

Sieglinde Gottschalk-
Vahldieck “GoVa”

Port St. Lucie, FL
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HELENE JENKINS
 

Blue Bird, photography

www.icecrystals.ca       jenkins@royaume.com
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An itinerant nature photographer of several decades (she bought 

her first 35mm camera at age 19), Jenkins says she was always 

inspired by natural beauty but never simply shot a pretty flower: 

"There always had to be something that spoke to me, something 

more." Last year's exceptionally cold winter proved ideal for 

photographing the delicate patterns of ice crystallization formed 

upon opening, for brief intervals, her home's glass windows and 

doubledouble doors. By continually adjusting her view and 

repositioning her lens, she was able to capture truly striking 

visual effects of indoor heat acting upon frozen moisture lit up by 

reflections of sun and snow. Jenkins's macro-photography 

reveals entire worlds in drops of water - from fairies to horses, 

towering otherworldly landscapes to faces and breasts ... even a 

likeness of the Mona Lisa.

Glittering hues of gold and blue naturally color many of the 

crystalline patterns and, though it's hard to believe, absolutely 

nothing is retouched. Along with photography, Jenkins studied 

philosophy and "likes to question reality." She calls herself an 

"atomist" saying, "We are made of atoms, we are a reflection of 

atoms and atoms work together to create art."

JenkinsJenkins has also published a series of illustrated ice crystal 

books that tell the stories behind her photographs. An exhibition 

of her transcendent new art form is scheduled for Sept. 2015 - 

Jan. 2016 at the Musee du Fjord in La Baie, Quebec..

My Breast, photography

“We are made of atoms, we are a 
reflection of atoms and atoms 
work together to create art.”

The Lost Parchment, photography

After a lifetime working as a tutor, owner of a school where she 
gives private English lessons, Hélène Jenkins needed a 

physical challenged. Taking over a high end wilderness tour 

where she is confronted with wild bears, moose and beavers, 

the sensitive Quebecer was ready to receive - and respond to - 
a spiritual calling straight from nature. "This region is very old," 

Helene Jenkins explains, "900 million years ago the land broke 

inin two, forming a river 250 meters deep. On my tours along the 

Canyon de la Riviere-a-Mars, I often see the faces of elves in 

the rock formations." Jenkins calls this second sight "The Elf 

Effect." And though she can laugh at how that sounds, she also 

admits that by opening herself up to nature's transcendence, 

allowing its spirit to speak to her soul, she was granted the 

inspiration for a startling discovery in photographic art. Her 

newnew work enriches both her own life and acts as a creative 

portal, transporting viewers to ephemeral, magical worlds of 

their own.

Hélène Jenkins
Saguenay, Quebec

2014 issue #4 artblend  45



DAVID R. JONES
 

Provence, 14” x 18”, oil on canvas

www.davidronaldjones.com       davidronaldjones@gmail.com
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“Provence” and “Positano” were created as a result of visits to 

the South of France and the beautiful Amalfi Coast in Italy. The 

inspiration for “Patriotic Sky over Methuen” occurred while 

working in his Methuen studio.

DavidDavid R. Jones is a currently a member of the Andovers Artists 

Guild, Newburyport Art Association, Brush Art Gallery & 

Studios, and Whistler House Museum of Art.  He is the Vice 

President of the Arts Institute Group of the Merrimack Valley.

““My paintings represent my feelings about the place I have 

visited, or the emotion I have experienced, in a “Precisionist 

Dreamscape” style. These feelings drive me to capture their 

lasting memory in oil”..

Patriotic Sky over Methuen, 20” x 24”, oil on canvas

“My paintings represent my 
feelings about the place I have 
visited, or the emotion I have 

experienced.”

Positano, 20” x 24”, oil on canvas

David’s drawing style developed while growing up in St. 
Asaph, North Wales, Great Britain. He moved to England to 

earn undergraduate honors degrees in Mechanical Engineering 

and Economics from the University of Birmingham and 

subsequently in Paris. He lived there for six years during which 

time he was honored to have his first show of India ink and 

brush drawings on Canson paper. This Paris exhibition, 

depictingdepicting "The Body as Architecture," was sponsored and 

curated by Dr. Caroline Boyle-Turner, the noted Gauguin and 

Serusier art historian, who later became the curator for the 

Rijksmuseum in Amsterdam and subsequently founded The 

Pont-Aven School of Contemporary Art in Brittany, France. 

Despite his early success, David was encouraged by his family 

to follow the path of engineering and earned graduate degrees 

from Northeastern University in a field that he worked in for 

over 30 years while raising a family in New England.   

DavidDavid’s love for art and creating unique paintings finally came 

full circle in 2007 when he met award-winning artist Sharon 

Morley, APS.  Sharon saw something in his extensive collection 

of Indian ink paintings he had created over the years and 

encouraged him to put color to them. He never looked back 

and is now a full-time artist and very proud of the recently 

completed series of large oil paintings titled “The Cycle of Life.” 

TheseThese paintings depict the seven stages we all go through as 

we experience life: Special, Invincible, Pressure, Vulnerable, 

Fragile, Acceptance, and finally Wisdom and Preparation. 

David R. Jones
Methuen, MA
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Clichés and myths persist because they contain at least a 
kernel of truth, just enough that some people take them at full 

value. They sneak into your thinking and slowly drain the energy 

from your best intentions. Clichés and myths about how artists 

live and work are so tenacious, so deep-rooted in folklore, that 

even we artists may buy into one or two of these false beliefs at 

times. 

JustJust as every obstacle contains the seeds of an opportunity 

(excuse my cliché!), beyond every myth, or cliché, there is a 

much larger reality that you can join by looking at the facts. I’ve 

written about twelve prevailing myths since 2002. This time, I’ve 

flipped each myth over on its back like a bug so you can help 

educate the public about your reality as an artist.

ThisThis article is part of a series originally published in The Art 

Marketing Blog by Aletta de Wal, Artist Advisor & Certified Visual 

Coach for Artist Career Training. www.artistcareertraining.com

By Aletta de Wal    Los Altos, CA

The Flip Side of 
the “Starving 
Artist” Myth 

Artist Myths
and Clichés



Frédéric Bazille, Bazille's Studio



Few people make a living today without considerable effort. Art 

collectors work hard for the money they use to buy art.  Gallery 

owners adjust to rising real estate costs. Art professionals 

extend their services and hours to make ends meet. You 

decide the kind of living you want and are willing to work for. 

You accept economic circumstances as a given, and you do 

what it takes to overcome any obstacles to the artist lifestyle 

you want in the futuyou want in the future. 

Myth #3: Artists are not business people, my dealer will 

handle everything

 

I often hear artists say that they are too “right-brained” to do 

“left-brained” business tasks. Some imagine that getting a 

gallery means that they will be able to wash their hands of the 

business side of art; the gallery will handle every aspect of 

marketing and selling their work. 

The Flip Side: You and the gallery dealer are business 

partners

  

Galleries are retail outlets for your art. They have exhibit space, 

client lists, ways to attract collectors and systems to handle 

sales. Dealers need your art to have a business. You need 

dealers for access their audience. 

WhenWhen you sign a deal with a gallery, you and the dealer agree 

to partner to sell your art. You work with your dealer to double 

the effectiveness of the marketing you each do. Together, you 

leverage your art, audience, and reputation with the dealer’s 

display space, collectors and market.

Myth #4: A true artist lives life free and without structure

 

AA corollary to the “starving artist” myth is the notion that artists 

are “free spirits” who live in a world where “normal” rules and 

schedules do not apply. In this misguided description, artists 

do whatever they want, when they want, and how they want. 

Being creative requires artists to push the boundaries of 

outlandishness and rebel against normal business constraints. 

If they were like the rest of the world, they wouldn't be artists.

TheThe Flip Side: Order and organization release space for 

creativity

 

ThisThis stereotype doesn’t hold up to real life. I’ve often been 

surprised when I meet artists after a telephone conversation 

and a look at images of their work. You could pass them on the 

street or see them in the grocery store and not have a clue that 

they are artists. Even though their art may push boundaries, 

like everyone else, they take care of mundane daily tasks.

Myth #1: Myth #1: You must starve to be an artist                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                             

There is a romantic notion, perpetuated by operas like La 

Boheme by Puccini, that artists must be poor. People who 

believe that the “true” artist is a “starving” artist think that this 

lifestyle keeps them “in touch” with creativity. They wrongly 

equate making money with commercialism and “selling out.” 

The Flip Side: You are in business to make a profit

 

YYou don’t have to starve to be a true artist. You are entitled to 

cover your expenses and to have some left over. The more 

profit you make, the better you can support yourself and your 

family. The more you can do that, the more time and energy you 

can devote to creating the artist's lifestyle that fits your 

circumstances.

Myth #2: Society owes artists a living

ArtistsArtists who believe that society owes them a living do 

themselves a disservice if they do not believe in their own 

ability to support themselves. The society in which most of us 

live offers many opportunities to live a life of our own choice 

rather than dictating what we can create and where we can 

exhibit. Would you want to be in the shoes of contemporary 

artist Ai Weiwei, harassed by the Chinese government for his 

work? work? 

The Flip Side: You are in charge of your livelihood

 

There’s no denial here that the economy is tough. Funding for 

the arts has been cut; tax laws favor collectors over artists; and 

gallery commissions are on the rise. All of those factors are 

indicators that life is more challenging for all people, artists 

included.

“These myths imply that good artists must be poor and 

prefer someone else to take care of business. My experience 

with artists does not match this insulting picture.”
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You market and get exposure for your art to find people who 

might like it, attract them to exhibits, and nurture their interest 

in your work. Then you keep on connecting with that audience. 

Relationships are the bedrock of sales.

Myth #7: One big break will make an art career

 

Instant fame doesn't happen in any profession. All great feats 

are the result of many small acts. Art is no exception.

 

Don'tDon't believe the stories of unknown artists who catapult to 

celebrity-style fame and fortune overnight. Behind the curtain 

of these “instant successes” you'll find astute business 

strategies and viral marketing strategies.

Those precocious child prodigies? Hard work, tenacity, 

perseverance, and preparedness by devoted parents create 

the illusion of children who came into the world as fully formed 

artists. These young artists may have talent, but few sustain 

their initial acclaim.

 

TheThe Flip Side: You build a solid foundation brick by brick to 

create a business that lasts

Marcel Duchamp, Fountain

“These myths imply that good artists must be poor and 

prefer someone else to take care of business. My experience 

with artists does not match this perspective.”

Creativity does not exempt artists from structure. Quite the 

opposite is true. Even the process of taking an idea and making 

it into art involves the structure of values, perspective and 

balance. When it comes to the art of business, to be 

successful, artists have to coordinate efforts with others.

YYou are a “whole-brained” organizer of your art business. You 

use your right-brained skills to envision your future, design your 

business, and create marketing methods. Your left-brained 

skills kick in to organize activities and tasks. In fact, there is not 

a clear-cut division. Both sides of your brain make and 

measure your progress towards your goals and make 

adjustments when you are off course.

  

Myth #5: Artists don't need to know about anything but 

their art

 

IfIf you just want to make art, and ignore the business side of an 

art career, you limit yourself to being a hobbyist or an amateur. 

No problem — if that is the artist’s lifestyle you desire and you 

have other sources of income.

The Flip-Side: You need to be an expert in marketing your 

art

 

YYou need to be expert in making your art — it’s the core of your 

business.

Without art, you won’t have a business. Without art marketing 

you'll have a studio full of art.

WhenWhen you sell directly to collectors, you are the marketing 

chief, cook, and bottle washer. Art representatives, agents and 

gallery dealers are more likely to notice and want to work with 

you if you’ve done a good job of getting attention already. 

Remember, they want a business partner not a dependent.

Myth #6: Your artwork is so good, it will appeal to everyone

 

ItIt’s rare that your immediate circle of family and friends will buy 

all the art you make. A related misperception is that your art 

must have wide appeal if you want to be successful. That’s true 

for some licensed art or open edition prints, but doesn’t 

necessarily apply to originals and limited editions.

The Flip Side: You find, attract and nurture your “tribe”

 

YYou don’t need everyone to like your art. You just need 

individuals who resonate with your aesthetic and have the 

money and willingness to pay for your work. You must attract 

enough followers to create a steady income.
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Myth #9: Your art speaks for itself

 

Artists who do not like to talk or write about their art insist that 

their work speaks for itself. If that were true, there would be no 

art critics, show catalogs, labels on museum walls, websites, 

blogs or social media.

The Flip-side: The Flip-side: You speak for your art

 

It’s true that you develop your own “visual language” through 

color, form, shapes and imagery.  It’s also true that viewers may 

well make their own interpretations of your work. Aside from 

your art, people are interested in knowing more about the 

person who created it and in this, you are the expert.

  

Marketing is a series of conversations designed to build a 

bridge that connects you and your art with your audience. You 

start with a lot of careful observation and active listening to 

understand your audience. Then, you choose words and media 

that “speak” to your audience and clearly communicate to 

them. 

  

Think of marketing your art as the ultimate and actual reality 

show with you as the spokesperson.

Myth #10: Your art is so good that one day you'll be 

“discovered”

 

My number-one piece of advice for artists is to work 

relentlessly on their signature body of work. That said, there is 

no shortage of artists producing very good work.

 

TheThe Internet has exploded exposure to the point where finding 

your site can be like finding a needle in a stack of needles. The 

odds of being discovered are pretty slight. Don’t wait for this 

minuscule possibility.

 

Flip side: You market your art to help your audience 

discover you

HavingHaving the promotional tools, like a website, Blog, social media 

and postcards is a given. But they are not marketing — they are 

carriers for your messages.

 

As I said last time: Marketing is a series of conversations 

designed to build a bridge that connects you and your art with 

your audience.

 

“Successful artists manage money as carefully as their 

creativity. They make their own living. They make art, handle 

business administration and do art marketing.”

Build a solid, successful and sustainable business one step at 

a time towards your future and you won’t “crash and burn” at 

the first obstacle.

Decide what you want to achieve in your art career.

Write goals and action plans to make and market your art.

Develop a strong body of signature work and a desire to make 

your mark against all odds — and there will be odds.

BuildBuild an audience through exposure and nurture relationships 

until you achieve notoriety and sales. 

What you want doesn’t happen overnight, but you can make it 

happen brick by brick.

Myth #8: If you just do your art, everything else will “work 

out”

 

ManyMany artists would love to just be in the studio or outside 

creating. Art feeds your soul, but by itself won’t feed your bank 

balance.

 

The belief that “everything else” will take care of itself is indeed 

a lovely fantasy. And it is only a fantasy.

 

TheThe Flip Side: You are in charge of everything about your 

career

 

Your art is a “product.” You make it, promote it, sell it, distribute 

it and handle customer service. You keep records, inventory, a 

mailing list, track income and expenses, manage cash flow, 

and pay your taxes.

InIn the beginning you do most everything. Later, you can hire 

people to handle the business side for you.

It’s your money, your art career, and your business. You are still 

in charge.
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“The final three myths in this series break my heart because 

anyone who believes them has lost faith in their own 

abilities and doubts that the future they want is possible. 

The flip side is that you can find what you’ve lost and even 

strengthen your faith and your hopes in the process.”

Marketing art is like working in the kitchen in a house full of 

teenagers. As soon as you’ve put away the last dish and wiped 

the counters, the fridge door opens and the cooking and clean 

up starts all over again. At least with marketing there is a 

chance of having money come in instead of just going out.

 

YYou need to take consistent action so your marketing meets 

the audience when they are ready. More than one show builds 

a reputation; more than one gallery contact leads to dealers 

that will represent your art; more than one sale builds an art 

business that lasts. Art purchases happen when collectors 

want to buy. Media exposure happens when the writer wants to 

publish the article. Gallery exhibits happen when the dealer has 

roomroom and your art is a fit for the clientele. Be there when the 

decision is ripe and they just might pick you.

 

 

Myth #12: You can succeed only in New York (or any other 

art mecca)

New York City and London are two of the most eclectic art 

scenes in the world for artists and art lovers. Symbols of artistic 

recognition and fame include prominent museums, leading 

edge galleries, cutting edge artists, top art critics, and trade 

shows like Art Expo. It’s no wonder that these cities have such 

mystique for artists and art lovers as dream destinations. A 

related myth is that you can be successful only if your work is 

in an iconic magazine like Art in America. Not true!in an iconic magazine like Art in America. Not true!

 

The Flip-Side: You Build Your Career Where You Live Your 

Life

Big city markets are tough to break into, even for artists who 

live there, and, like any location, there are rules and customs 

for artists who want to exhibit.

 

You’ll be happiest where you can comfortably balance all the 

roles in your life and flow from one to the other with limited 

stress. Success depends less on where you live and more on 

how you build relationships with people everywhere you go. If 

you live an interesting life, your art and your business will be 

more interesting..

Myth #11: If it didn’t work out once, it will never work out

 

When things work out right away without careful planning, the 

right skills, tools and methods, it’s usually a fluke.

 

AAvoid artists who tell you that they’ve “done it” and “it doesn't 

work.” They contacted the right people, sent out the correct 

material, created the work that the public wanted, and, even 

after doing all of this, they still didn't get anywhere. If you 

probe, you will find that these artists gave up after one, two or 

three times. Either they didn’t want to appear pushy or they 

assumed that the person was not interested.

  

As Henry Ford said, “If you think you can do a thing or think you 

can’t do a thing, you're right.”

 

The Flip-Side: Developing an art career takes consistent 

action

IfIf all inventors gave up the first or second time, we would be in 

the dark, cleaning our homes with straw brooms and writing 

with quill pens. We would not have light bulbs or new kinds of 

vacuum cleaners, smart phones and laptops.

 

MostMost artists don’t create a perfect work of art the first time. 

Marketing is the same. There is a lot of trial and error, patience 

and persistence.
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Travis Stokes - Worker , photograpghy
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Advertising Opportunities For Our 2015 - 2016 Issues

To appear in a quality art magazine that is visible throughout the world is sensible. This 
establishes your importance and provides you with lasting credibility.

Available inprint and for your tablet, phone, and desktop!

Are You Ready To Get Noticed?

The Most Influential Marketing Piece To Gain Maximum 
Exposure And Ultimately Increases Your Sales

creative minds at work

Contact Us Today!
www.artblend.com



HAIM LEVY
 

Green Nude, 9” x 8”, bronze

www.haim-levy.com       haim.levy.art@gmail.com
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Levy's bronzes are hefty (they tend to weigh between 25 to 

over 100 pounds). Whether grounded to the earth as in 

"Woman's Thoughts" and "Man in Himself" or reaching for the 

heavens, i.e. "Dancer on One Leg," they burst forth with 

beauty, some pathos, and layers of meaning. Humanity, in all 

its forms, is his primary subject — from the serene grace of 

entwined lovers "Together Forever," to a hand holding a book 

whosewhose page also serves as a blanket, to a Picasso-esque 

self-portrait where the artist's segmented face reflects the 

personality's competing facets.

Whatever his topic, for Levy, making art is always an 

exhilarating process. "My soul flies on air while I'm doing art," 

he says. Viewers of Levy's art will find themselves exhilarated 

as well..

“I've always seen my hands as 
tools, my fingers the natural 
extensions of what I think in my 
head and feel in my heart.”

Man in Himself, 10” x 10”, bronze

Together Forever, 23" x 10", bronze

Artists may be born talented, but the lucky ones hone their 
craft over a lifetime. Haifa native Haim Levy first became an 

artist, and art student, at the age of eight when he began 

drawing and observing the fine handiwork of his carpenter 

father. Many years of painting on paper and canvas followed, 

including four years of technical training at a prestigious art 

institute in the Western Galilee. He credits two master teachers 

atat Israel's renowned Ein Hod Artists' Village and Rosh Pina's 

Old City for his 25-year-success as a fine-art painter. But even 

artists are subject to midlife changes. Six years ago, on a whim, 

Levy took a sculpture class for the first time and met his "new 

love."

"I've always seen my hands as tools, my fingers the natural 

extensions of what I think in my head and feel in my heart. 

There is a great coordination between my hands and my heart. 

For as long as I can remember, I have always looked at objects 

from all sides."

SpokenSpoken like a true sculptor - which is how the artist now 

spends his days. His studio sits amidst majestic mountains in 

an ancient, history-laden land. The earthy brown and blue 

shades of his sculpture's rich patina finishes reflect that 

heritage, as does the ancient craft of working in bronze.

Haim Levy
Yuvallim, Galilee, Northern Israel
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PATRICIA MAGUIRE
 

Soft Morning, 22” x 28”, oil on canvas

www.patimaguire.com       patimaguire@aol.com
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I am the recipient of numerous awards for my oil, acrylic and 

enamel paintings and my work has been exhibited at the Boca 

Raton Museum of Art, the Coral Springs Museum of Art, 

Cornell Museum in Delray Beach and other art venues 

throughout South Florida, which has been my home for over 30 

years. My paintings presently hang in galleries in Delray Beach, 

Fort Lauderdale, New York, Cleveland, as well as in private and 

corporatecorporate collections in Brazil, Venezuela, Canada, and 

throughout the United States.

I teach painting at the Delray Beach Center for the Arts and am 

a Signature Member of the Artists Guild of the Boca Raton 

Museum of Art, the Delray Art League, Plein Air Palm Beach, 

The American Impressionist Society, and am the founder of the 

Florida Scape Artists. Recent exhibition highlights are 

acceptance into the Boca Raton Museum Artists’ Guild 

Biennial Show 2014, Artexpo New York 2013, Red Dot Art Fair 

MiamiMiami 2012. When not on location, I paint out of my studio in 

Delray Beach..

All Together, 22” x 28”, oil on canvas

“Painting bridges the gap 
between my internal and external 

worlds.”

Safe Harbor, 40” x 30”, oil on canvas

Painting is something that has chosen me, and I have been 
painting for as long as I can remember. I consider myself 

fortunate to have learned about art from some very good 

teachers, beginning with the classical masters at museums and 

galleries in Buenos Aires, Argentina, as a child. Later, while 

living in Rio de Janeiro and Caracas, I was exposed to modern 

and vibrant art everywhere I turned. 

MyMy formal art education began at Skidmore College, in 

Saratoga Springs, New York, where I earned a Bachelor of 

Science in Studio Art and continued with some Master-level 

classes at Syracuse University. I hold an MBA from Florida 

Atlantic University.

Patricia Maguire
Delray Beach, FL
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ANITA MARCI
 

My Papaya, 24” x 36”, acrylic on canvas

www.anitatheartist.com       anitamarciart@gmail.com
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Marci’s inspirations include Georgia O’Keeffe, Henri Matisse, 

Alex Katz, and Ellsworth Kelly. Living on the tropical Island of 

Maui provides the artist with a constant barrage of stimulating, 

moving color — like a painting in motion. Marci works from her 

photos. She creates a study to help clarify her vision and direct 

her palette. Marci specializes in custom fine art and she 

welcomes residential and corporate commissions. She 

prproduces a complimentary painting study for each project. This 

assures satisfaction and guarantees success..

Orange Tulip, 36” x 24”, acrylic on canvas

“An Economy of form and a 
Profusion of exciting color.”

Happy Mangoes, 24” x 36”, acrylic on canvas

“Purity of Expression is the constant desire. I distill the 
essence of my subjects and portray them with as little 

information as possible. This complex challenge leads to an 

economy of form and a profusion of exciting color.”

AnitaAnita Marci is an award-winning artist who began her illustrious 

career at the age of ten when she won her first art award and 

became a published artist. Originally from Pennsylvania, Marci 

graduated in 1982 with a BFA in Communication Design, 

Summa Cum Laude, and took her position in a New York City 

design firm after a whirlwind trip to Europe. Upon receiving a 

painting commission for sixty watercolors in 1985, Anita Marci 

StudiosStudios was established. The Park Avenue Studio specialized in 

commercial and fine art for celebrities and the world’s largest 

companies, including Calvin Klein, Karl Lagerfeld, Elizabeth 

Taylor, Estee Lauder, Elizabeth Arden, Unilever, Nine West, and 

Springmaid. 

Marci relocated to Lahaina, Maui, Hawaii, in January 2003. Her 

commission work soon flourished while exhibiting her fine art at 

four of Lahaina’s top galleries. In 2007, her images landed a 

major commission of over twenty original paintings for ESPN 

Television Celebrity Chris Berman and his wife Katherine. These 

loyal collectors now own more than forty Marci originals in their 

three homes.

InIn 2010, her Watercolors and her Studio were featured in 

“Studios,” a Special Annual Edition of American Artist magazine. 

Marci was a TV guest on “Life on Maui” in December 2012. 

Twenty-five galleries across the Nation awarded her three 2013 

American Art Awards — including a First Place. Tuberose Flower 

is currently featured in the 2014 juried art competition of the 

American Art Collector Book and Icy Iris will be featured in the 

20152015 edition. Her art is also included in the 2014 juried edition of 

International Contemporary Masters. Marci was accepted and 

exhibited as an individual artist at the prestigious Art Expo New 

York Show in April, 2014. Art Business News Magazine has 

selected Marci as one of the Top Emerging Artists of 2014 and 

will feature her art in the Fall Issue. 

Anita Marci
Lahaina, Maui, HI
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DAN MENTA
 

John Lennon - Imagine Peace, 24” x 36”, acrylic paint on clayboard

www.danmentafineart.com       dm@danmenta.com
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“I can’t think of any other special place to put my artwork than 

into the hands of a son who lost his dad without ever hearing 

his approval or on the walls of a children’s hospital evoking 

inspiration and healing for the children their families and the 

staff”..

Frank Sinatra -The Chairman of the Board, 48” x 24”, acrylic paint 
on aluminum panel 

Michael Jackson - The Man in the Mirror, 24” x 36”, acrylic paint on clayboard 

“He has a passion to create 
global works of art with the 
intention to inspire, heal and 

evoke peace.”

I was born and raised in Bronx, New York. I have been drawing 
from the age of 5 with pencil and crayons, and then slowly 

graduating from one medium to another until finding a love for 

mixing acrylic paint with airbrush and traditional brush on 

assorted surfaces. When selecting the next black and white 

photo realistic painting to hit my canvas; I choose images of 

familiarity using multiple photographic reference’s to recreate 

thethe true life essence and emotion with identifiable 

characteristics which I then transfer to a clayboard or aluminum 

panel. To create my paintings I use a process of application and 

removal of acrylic paint with an Airbrush and traditional brush, 

balancing layers of black while removing paint with an eraser, 

razor and other abrasive materials to highlight and texturize my 

subject with the white of the surface I’m painting on. I do this 

continuouslycontinuously until all tonal values are balanced to my liking. My 

images are painted using only the color black with a splash of 

color, no white paint is used; it’s the absence of color that 

provides the white. I call my technique, “The Art of Removal”. 

New York award-winning artist Dan Menta, featuring art with an 

intention to heal has on display and created many pieces to do 

just that. Knowing that the interpretation of art is in the eye of 

the beholder, Dan creates black and white life like images of 

legends or family with a splash of color that connect us with 

people from our  past, this is where his true passion exists. Dan 

specializes in photo realism creating works of art that could be 

foundfound on canvas, clayboard, aluminum, walls and vehicle 

murals. In addition, his collections of colorful koi fish are sure to 

transform everyday into a peaceful-escape. He has a passion 

to create global works of art with the intention to inspire, heal 

and evoke peace.

Dan Menta
Bronx, NY
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NOÉ NORIEGA 
 

Desolate, photography

www.ageironimages.com       ageiron5150@yahoo.com
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With our palm-sized electronics constantly plugged into the 

world's chaos, Noriega feels it's especially important to take a 

few calming moments to commune with beauty. "I want people 

to see scenes they may pass by every day in a new light. By 

recasting landscapes and cityscapes in black and white, the 

viewer must stop, really look, and add their own color and 

thoughts." Based on enthusiastic audience response to his 

recentrecent exhibit in the Arts District in Las Vegas, he's well on his 

way toward achieving that goal..

“By using long exposures, I 
create a surreal, mysterious effect 

that invites meditation.”

Calm Waters, photography

Tranquil Pairs, photography

Sometimes it pays to look back. Years ago, Noé Noriega knew 
he'd found a clever pseudonym by reading his last name in 

reverse: "Noriega" became "Age Iron." "Cool," he thought, and 

left it at that until five years ago, when he suddenly found 

himself returning to his roots as a middle- and high-school 

lover of art. (Earlier, like many of his generation, he'd flipped his 

creativity to music, playing guitar in a band.) '

TheThe next two decades found Noriega teaching, running his 

school’s reading program . . . and still playing guitar and dealing 

with "difficult band personalities." The drama was getting old. It 

was time to quit music and return to his first love — the solitary 

joy of making art. Inspired by masters of black-and-white 

photography, Noriega set out to learn everything about the art 

form and develop techniques that would best match his talent, 

purpose,purpose, and personal vision. As if ordained from above, one 

thing he already had: the perfect name. 

Age Iron Images photography is a study in contrasts: light and 

dark, the power of natural vs. human construction, all depicted 

in vivid shades of black and white. Shot originally in color (for 

greater purity and definition) with a wide- or mid-range zoom 

lens, Noriega favors special filters and longer exposure times. 

His artist's eye chooses subjects from towering NYC icons, to 

the tranquil piers and sun-dappled beaches of the Pacific 

Coast.Coast. And then there are the dizzying lights of Las Vegas, 

frozen into a timeless arc. "My photographs take a lot of 

forethought," says Noriega. "By using long exposures, I create 

a surreal, mysterious effect that invites meditation." 

Noé Noriega
Las Vegas, NV
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PATERA KORI STUDIOS
 

Athena, 18" x 18" x 28", ash on a granite base

www.paterakoristudios.com       paterakoristudios@gmail.com
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In addition to when spirals first appeared in art, it is interesting 

to note that the use of spirals is universally found in every 

ancient culture throughout the world.  This was at a time that 

predates writing or any other means of communication 

between geographically dispersed cultures.  And yet, the spiral 

appears in Neolithic societies across Europe and the Middle 

East, in China, in Peru and throughout the Pacific in Polynesian 

andand Maori societies.  This is explained by each of these 

peoples independently observing spirals in nature and 

incorporating the spiral motif into their art.

The spiral kinetic arm of a Patera Kori Studios sculpture is 

precisely balanced on the static sculptural base.  The spiral can 

be set in motion and will rotate around the base. The rotation 

can be initiated by a gentle twisting of the spiral arm or by air 

movement..

Infinity, 19" x 19" x 28", ash on a coral stone base 

Kardia, 17" x 17" x 22", ash on a granite base

“The spiral motif plays an 
important part in their 

contemporary sculptures.”

Patera Kori Studios produces the collaborative, artistic efforts 
of the father and daughter team, Eduardo and Darlene. "Patera 

Kori" which means "father daughter" in Greek pays tribute to 

part of their ethnic heritage but most importantly it signifies the 

uniting of their creative talents into a very special, well 

respected father-daughter art team. Patera Kori Studios has 

locations in Richmond, VA and Vero Beach, FL.  

TheThe gentle simplicity and elegant form and motion of a Patera 

Kori Studios kinetic sculpture touches the quiet, balanced 

center of our souls. The graceful movements of the ballerina, 

the stable form of the sitting meditating monk, the perfect 

geometrically expanding spirals of the nautilus shell all 

influence the artistic vision of their kinetic wood sculptures.  

TheThe use of wood and the graceful curves found in nature 

provide the cornerstone and structural foundation for Patera 

Kori Studios sculptures. The spiral motif plays an important 

part in their contemporary sculptures as it did in the artistic 

efforts of ancient man.  Spirals are among the oldest shapes 

found in artwork dating back to the Stone Age.

Patera Kori Studios
Richmond, VA
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LELIJA ROY
 

April Tapestry, 20” x 16”, acrylic with mixed media on canvas

www.lelija.net       lelija@lelija.net 
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To further assure archival quality, each piece receives an acrylic 

gel and a final UV polymer varnish. She carefully extends the 

image to all four sides of her gallery-wrapped stretched 

canvases, so no framing is required.

YYou’ll find a wide range of sizes from 12"x12" to 

five-foot-by-twelve-foot triptychs. Lelija is very accomplished 

working on special landscapes for her clients and welcomes 

commission requests.

AsAs an only child, my best friends were a box of crayons, my 

spirit pouring on to countless pieces of paper. My formal art 

training began in the 1970s at the Art Students League in New 

York City and continued with a BFA from the University of 

Bridgeport, Connecticut. My early career in graphic design 

morphed into publishing, educational research and teaching, 

completing the circle as a full-time artist in 2005. My work is 

held in public and private collections worldwideheld in public and private collections worldwide..

Solstice, 24” x 24”, acrylic with mixed media on canvas

“Lelija expresses texture as color 
and color as texture through her 

media.”

Sunlight Magic, 20” x 16”, acrylic with mixed media on canvas

Denver-based artist Lelija Roy offers landscapes: observed, 
remembered and imagined. Lelija's current work speaks to her 

intense need to be at one with the natural world and to 

celebrate the beauty of earth's biodiversity. Her creative 

process is essentially terra-forming. Her multi-layered 

canvases start with earth, water, and sky; later she “grows” 

rocks and trees and plants.

AlthoughAlthough her inspiration starts in nature, rarely does she 

reproduce a specific scene. You recognize mountains, shore 

lines, forests but her intent is to place you in this space. So 

what you see is less important than how you feel. She wants 

you to feel surrounded and embraced by these organic forms. 

Hence, her mixed-media paintings are about the "space" 

created by the trees in a grove, the wind- and water-carved 

shapeshape of a canyon, the quiet intersection of woodland and 

meadow or the ever-changing line between wet and dry sand 

on a beach.

Lelija expresses texture as color and color as texture through 

her media. She is very careful to select only 

professional-quality pigments and premium-grade papers, 

working with acrylic paints and a long list of other water-based 

media pigments laid on various rice papers, lace, silk, fibers, 

handmade paper and metals to form the texture as well as the 

color. Her process combines mono-printing, watermarks and 

numenumerous painting techniques that may result in works of as 

many as twenty layers. 

Lelija Roy
Denver, CO
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J. E. SMITH
 

Banyan, 34” x 34”, oil on paper and wood

www.studiojesmith.com       jsgeraghtyart@aol.com
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Jessica E. Smith has been showing her paintings in Naples, 

Florida, for 15 years as well as Useppa Island, Florida; 

Portland, Oregon; Ojai, California; Pagosa Springs, Colorado; 

and Annapolis, Maryland. In 2003 she teamed up with the 

Naples Botanical Garden to form the Art in the Garden Series 

which lasted four years to raise awareness of the botanical 

garden and its benefits to the community. She is still currently 

a contributing membea contributing member..

Regatta, 34” x 48”, oil on canvas

Waves, 24” x 48”, mixed media on canvas

“I try to capture mood with my 
images as I break them down into 
isolated moments in our everyday 

world.”

I believe that the creation of art is all about exploration and the 
desire to be different. As a student of art and architecture, with 

a fascination for marine science and biology, I started my career 

depicting exactly what I saw. As I progressed, I became more 

interested in the way structure, manmade or natural, interacts 

with its surroundings. As a result there is a certain abstraction 

and fluidity to my work. This concept translates into my 

photography as well.photography as well.

My art is always based on firsthand experience — what I am 

feeling and seeing in real time. I try to capture mood with my 

images as I break them down into isolated moments in our 

everyday world. The work sometimes goes beyond oil on 

canvas and introduces oil on wood and torn paper. 

A native of Easton, Pennsylvania, Jessica E. Smith grew up 

more fascinated with the coastline of southern New Jersey 

during her childhood summer vacations than her eastern 

Pennsylvania home. After graduating from Lehigh University 

with a Bachelor of Fine Arts in Architecture and Art, she made 

her way down to Naples, Florida, were she could pursue her 

interest in a coastal environment and work as a professional 

artist.artist.

The transition from commission art to a more introspective 

form of expression came naturally for Jessica. Her growing 

interaction with the water through fishing, diving, paddle 

surfing and the natural beauty of Florida gave her the 

inspiration. “I enjoy the freedom of communication with my 

own art and the pursuit of depicting that edge between 

structure and nature during fleeting moments in time”

J. E. Smith
Naples, FL
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JULES STIRLING
 

Landscape Study 14, 24” x 36", gelatin photo transfer 

www.julesstirling.com       jules@julesstirling.com
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Stirling's photos are shot during the day with an infra-red 

camera utilizing different exposure lengths on natural expanses 

of water, trees and sky that are then manipulated, only slightly, 

for color channels and contrasts. Looking for a more hands-on 

approach to simple press-and-print, she devised a 

labor-intensive gelatin photo-transfer process. The printed 

transparency is carefully laid to dry for at least 48 hours within 

herher own recipe of a "glue-like" mixture contained in a 1-1/2"- 

thick wooden box. Each boxed photo is then sealed with thick 

glossy polymer resin and left to dry for an additional 72 hours. 

If she is satisfied with the results, it becomes part of her 

collection; if not, she begins the process again. And due to 

naturally occurring variations, each typically 24" x 24" 

photograph stands alone as an original work of art.

"The harmonious balance of colors adds to the harmony I wish 

to express in my work," says the artist. Her "Landscape Study 

Series" of shimmering, almost three-dimensional photos 

reflects both a softness and depth whose serene, meditative 

quality offers refuge from the busyness of daily life. It would 

appear that Stirling has succeeded in her artistic quest for 

visionary peace. Viewers of her photographic art at a recent Art 

in the City exhibit in in the City exhibit in Vancouver would most definitely agree..

Landscape Study 2 - Version 2, 18” x 24", gelatin photo transfer

Landscape Study 9 , 18” x 24", gelatin photo transfer

“The harmonious balance of 
colors adds to the harmony I wish 

to express in my work.”

When a successful graphic designer and photographer of 25 

years' standing reaches for a personal creative outlet, you can 

be sure the results will be out of the ordinary. Two years ago, 

Stirling Studio's Jules Stirling yearned to escape "the busy 

patterns" surrounding her day job. She duly recommissioned 

her photographic expertise to serve an inner calling toward 

peace and harmony, one found best in natural landscapes.

EquippedEquipped with an infra-red camera and sense of adventure, 

Stirling traveled to Italy, Ontario, and Florida, seeking out the 

majestic in mountains, trees and sea. Through a lengthy 

process of experimentation and dedication, she developed her 

own voice and style as an artist. Like much that has defined 

this independent thinker in life, she also went on to develop a 

unique form of presenting her artistic vision to the world.

Jules Stirling
Vancouver, BC

2014 issue #4 artblend  75



JOSÉ MANUEL VIDAURRE
 

Gold Storm, 44" x 51", inkjet archival, limited edition of 10 

www.jmv-studio.com       studiojmv@mac.com
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His creative efforts have been recognized worldwide. Jose has 

been selected three times for the prestigious Luerzer's Archive 

"200 Best Worldwide" book series, twice as a photographer, 

and once as a digital artist, and he has a long list of 73 award 

certificates and trophies from three continents including The 

London International Advertising Award, The New York 

Festivals, The Addy Awards, FIAP, IPA, The Color Awards, Prix 

de la Photographie Paris, and Cde la Photographie Paris, and Creativity Annual, among others. 

José Manuel has also been selected by Kingston Technologies 

for the program “Icons of Photography,” and he has been 

featured in many important photography publications 

worldwide. He was born in Segovia, Spain and is currently 

living in Miami, Florida..

Wheat Spikes, 66" x 76", inkjet archival, limited edition of 10

Fish Tails, 80" x 88", inkjet archival, limited edition of 10

“Water in its many manifestations 
creates different moods and 
emotions in all of us.”

Water in its many manifestations creates different moods and 

emotions in all of us. The object of José Manuel Vidaurre’s 

photography is water, which is the most recurrent basic 

substance in nature. There is no more difficult subject. It has no 

bounds and no structure. So Jose always shoots in the studio 

to have total control of the creative process. He tries to portray 

the water as if it is not under the influence of gravity, to create 

bothboth a soothing effect and to challenge the thinking process of 

the viewer, who many times does not see water, but his 

subconscious thoughts projected in the images. 

José’s “liquid art” is created by photographing water in motion 

at very high speed and later adding color and alterations with 

other techniques of digital manipulation. He usually stitches 

together extremely high resolution files to create massive 

photo-compositions.

José Manuel Vidaurre
Miami, FL
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MARC ZAKROFF
 

Your Brain on Pop, 24” x 36”, mixed media collage on 1 ¾" cradled board, hangs at any angle

www.yoMarc.com       marc@yoMarc.com
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Truly unique, audiences have described his work as 

pop-infused imagery and are amazed by the new images they 

discover after revisiting the same piece numerous times.  “You 

wouldn’t believe how often people pull me aside to point out a 

picture they love in my work. I’ve seen ’em all, f course, but it’s 

still flattering to see how excited they get.” 

OftenOften working on several pieces at once, Marc is constantly 

producing a stream of work from his studio in Philadelphia. His 

most recent includes the “2014 Freestyle” series, which will be 

on display later this year. 

Marc’s commissioned pieces are in high demand and his work 

can be found in private collections around the world. .

Flash, 24” x 30”, mixed media collage on 1 ¾" cradled board

“I tend to layer my pieces with 
iconic images that I find 

appealing.”

Marc Zakroff is quickly becoming recognized as one of the 
most innovative and creative forces to enter the art world.  

Known for his impeccable attention to detail, his unique style 

reflects an imaginative vision which expands the definition of 

pop art.   

MaMarc produces abstract collages using mass media images, 

comics, and found material laid flat on deep cradled 

hardboard.  Over the years, Marc has refined this technique, 

producing an innovative style reflecting his energy and 

creativity. His original works have images wrapped around the 

entire border and then covered with a clear polyurethane finish 

to provide a smooth, final product that brings his art to life. 

MaMarc draws influence from the images that flash before our 

eyes every day.  He blends iconic images of the past and 

present to produce stunning visual depictions that stand the 

test of time.  “I tend to layer my pieces with iconic images that 

I find appealing and I have some favorites that often reappear 

in my freestyle and commissioned works.  Whether hidden or 

out in the open, you’re bound to find The Beatles, Elvis, Ali, 

007, Mon007, Monroe, or Superman somewhere in my work.” 

Ali, 24” x 36”, mixed media collage on 1 ¾" cradled board, featuring the 
original 1978 Superman vs. Muhammad Ali collectors edition comic

Marc Zakroff
Philadelphia, PA
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Website:  www.fabulouscakecouture.com
Email:  fabulouscakecouture@gmail.com
Telephone:  (786) 554-0910

“With a background in architecture and design, I am 
able to translate space and structure into a delicious 
piece of artwork.”





This is an entry level review that will emphasize the 
relationships between concepts across disciplines, and will 

therefore offer more breadth than depth in many areas. Those 

who have taken art history and design courses may find that the 

interdisciplinary approach will offer a different perspective on 

this topic. 

TheThe eye has been one of the most important tools for the 

gathering of information since the dawn of time; our ancestors 

were responding to visual signals before they could talk. Once 

they did talk, they continued to use visual images to send 

signals, teach, and tell stories. In preliterate societies, visual 

images are very important means of communication, teaching, 

or propaganda. So it should not be surprising that we find that 

thethere are visual symbols that have been shared over great 

expanses of time and space. So it is important to increase 

awareness of the visual signals that are all around us, and that 

we share with each other and with our past. 

By Charlotte Jirousek    Ithaca, NY

Basic terminology 
and understanding 

Art, Design, 
and Visual
Thinking



Raphael, School of Athens



Purposes of Art 

ArtArt is created and enjoyed by many people for many reasons. 

We are safe in saying, however, that one of the things art does 

is extend and expand our shared common visual language. 

When new visual ideas are first introduced by the artist, they 

are often seen as shocking, and perhaps even as 

incomprehensible. However, with time the best and most 

effective of these ideas are accepted. There is nothing harder 

thanthan trying to grasp what was shocking or illuminating about 

certain images, or ways of making images, once the shock is 

gone, and we have all absorbed this bit of visual data into our 

own vocabularies. Artists show us new ways to see familiar 

things, and how to interpret new situations and events through 

various kinds of visual shorthand. This creation of visual 

language may be the artist's intention, or it may be a side effect 

of other purposes. of other purposes. 

So What are Some of the Purposes that Art Fulfills?

 

Probably the oldest purpose of art is as a vehicle for religious 

ritual. From the prehistoric cave paintings of France, to the 

most extreme post-modern churches, art has served religion. 

For centuries the Church was the primary patron of artists. In 

traditional societies even today, the primary purpose of art is 

religious or ceremonial. 

The Tree of Life

“Studies have shown that creative individuals are more 

spontaneous, expressive, and less controlled or inhibited.” 

Creativity and the Design Process 

CCreativity is a quality that is highly valued, but not always well 

understood. Those who have studied and written about it 

stress the importance of a kind of flexibility of mind. Studies 

have shown that creative individuals are more spontaneous, 

expressive, and less controlled or inhibited. They also tend to 

trust their own judgment and ideas — they are not afraid of 

trying something new. 

AA common misunderstanding equates creativity with originality. 

In point of fact, there are very few absolutely original ideas. 

Most of what seems to be new is simply a bringing together of 

previously existing concepts in a new way. The fact that 

creative thinking is based on knowledge of previous work in 

one’s field is the justification for teaching the history and 

foundations of a given field as a resource for future research 

andand creative work. It makes possible the development one’s 

ability to think intuitively and creatively.  

Creativity is the ability to see connections and relationships 

where others have not. The ability to think in intuitive, 

non-verbal, and visual terms has been shown to enhance 

creativity in all disciplines. It has also been shown that the 

creative process is very similar in all fields. 

Essentially, the design process is a problem-solving process, 

and the designer, just like the laboratory scientist, will be most 

successful if the problem is approached in a systematic 

manner. Successful fine artists generally follow the same 

pattern in developing their creative ideas, though they may be 

less conscious of the process they are following. Initially, the 

researcher or designer/artist will tend to experiment in a rather 

randomrandom manner, collecting ideas and skills through reading or 

experimentation. Gradually a particular issue or question will 

become the focus of the reading and experimentation. The 

next step is to formulate a tentative problem, and begin to 

explore that topic. Eventually the problem is refined into a 

research question or design problem that the person will then 

pursue through repeated experimentation. In design or fine arts 

pproduction, this takes the form of works created in a series. 

Each effort solves certain problems, and suggests issues to be 

dealt with in the next work (or experiment). Working in a series 

is the most important stage of the design process. The ability 

to experiment, to value and learn from mistakes, and build on 

the experience achieved is the hallmark of the truly successful 

and creative individual, whatever the field.
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Art may be simply a means of recording of visual data — telling 

the “truth” about what we see. After the Renaissance, artists 

became preoccupied with new ways of capturing reality such 

as the use of linear perspective, and the realism possible 

through the use of oil painting technique. In time, artists like 

Courbet and Cezanne (and many who followed them) began in 

various ways to challenge the basic idea of what it is for an 

image to be true and image to be true and real.

Art can also be seen as pleasing the eye — creating beauty. Yet 

the idea of beauty, like that of truth, has been challenged in the 

modern era. At one time, the artist was expected to portray 

perfection — lofty and noble ideals of beauty. Yet as society 

became more industrialized and democratic, many thoughtful 

people began to broaden their notions of what could be 

beautiful. For example, Rembrandt could celebrate the tactile 

qualityquality of paint and color in his picture of a side of beef, and 

Courbet and Millet could see beauty in the life of ordinary 

peasants.  

Art is also a powerful means of storytelling. This was a 

common device of religious art of the Middle Ages, for example 

in the frescoes by Giotto from the Church of San Francesco de 

Assisi, where sequences of panels were used to tell stories 

from the Scriptures or lives of saints. It is also the great gift of 

Norman Rockwell, who had the ability to tell powerful and 

subtle stories about ordinary people and events, in just one 

pictupicture. A picture is truly worth a thousand words. 

Art can also convey intense emotion. The expressive power of 

art can be seen in literal ways in the capturing of facial 

expression and body language. Certain religious art, and the 

works of expressionists such as Munch or Kirchner, are 

charged with powerful emotions. Picasso, in works such as 

Guernica (also an example of powerful social commentary and 

storytelling) is able to communicate intense emotions. This is 

accomplishedaccomplished variously by use of dramatic or exaggerated 

color, light, form, and/or other elements. 

In any case, one of the primary functions of art is to interpret 

the subject matter at hand. Subject matter does not change all 

that much over time. Although new subject matter has evolved, 

the human condition, nature, and events still continue to 

capture the attention of artists. The media used have changed 

relatively little; though new materials have appeared in this 

century, the conventional media continue to be used. Nor can 

wewe say that the quality or artistic merit of art works has 

increased or lessened with time. However, throughout the 

course of history as society has changed, so also has the 

interpretation of specific subject matter. A portrait executed by 

Matisse in 1907 could not be confused with one done by van 

Dyck in the 1630s. Even landscape is reinterpreted in the 

context of a changing world. Each work is an expression of the 

subjectsubject in the context of the values, culture, and events of its 

specific era. 

Art may also serve as a commemoration of an important event. 

The event may be of major historical importance, such as the 

coronation of Josephine by Napoleon as recorded by the artist 

David, or it may be important only to the participants, like the 

image of a wedding or a baptism. 

ArtArt has often served as propaganda or social commentary. 

Propaganda images are attempts to persuade us toward 

particular viewpoints or actions promoted by public or private 

institutions such as political parties, lobbyists, governments, or 

religious groups. The propaganda purpose may be one we 

approve of, such as World War II efforts to get women behind 

the war effort, as epitomized in Norman Rockwell’s Rosie the 

RiveteRiveter. It might also be a purpose we disapprove of. In either 

case, the power of visual images has frequently been used to 

persuade masses of people to accept beliefs, take action, or 

follow leaders. The artist as social commentator may simply 

make us more aware of the human condition as he/she 

perceives it, without suggesting particular action. All societies 

engage in propaganda, one can look at such propaganda art 

ccreated in China, and by the Allies during World War I and 

during World War II. 

Norman Rockwell, Rosie the Riveter
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In the 19th century, Matthew Arnold stated that “We mean by 

art not merely an aim to please, but also pure and faultless 

workmanship.” Arnold, who was the foremost establishment 

arbiter of taste in the later 19th century, was being a little 

defensive here. He was reaffirming the importance of skill, 

while acknowledging that art should also aim to please; that is, 

create something beautiful. But why was he being defensive 

aboutabout this well-established idea that artists exhibit skill? 

Because in the 19th century, for the first time, we have dissent 

from this idea, expressed in the idea of the avant-garde — the 

notion that the creative powers of the individual artist are at the 

center of what art is. The artist was now seen as the leading 

edge, the prophet of new cultural ideas — and this meant that 

the artist had begun to take more extensive liberties with 

establishedestablished ideas of technique, interpretation, and suitable 

subject matter. 

The idea of the avant-garde developed around 1800 following 

the revolutions of the late 18th century. In the years following 

the revolutions in France and America, the Romantic 

Movement venerated the artist’s creative powers; based on 

their creative talent, they were held up as a special and sublime 

class, somehow separate from ordinary mortals. 

TheThe idea of the avant-garde role of the artist also introduced 

the myth that because they are ahead of their time, great artists 

could not be fully appreciated until they were dead. The 

Romantic’s idea that a true artist must also be a “starving 

artist” also emerges, because the avant-garde artist could not, 

by definition, participate in the establishments and institutions 

of his society; he must remain an outsider to fulfill his critical, 

prprophetic role. 

Prior to the 18th century in a mostly preliterate society, visual 

image was the way you got information about the world. 

Wealthy and powerful patrons knew this, and used art and 

artists to persuade and teach. They also employed artists to 

create status objects that would make their own lives 

comfortable and beautiful. 

“The Romantic’s idea that a true artist must also be a 

‘starving artist’ also emerges, because the avant-garde 

artist could not, by definition, participate in the 

establishments and institutions of his society; he must 

remain an outsider to fulfill his critical, prophetic role.” 

The Evolution of the Idea of Art 

It is helpful to look at early definitions of the term “art” to help 

us understand how the role of art has changed. In the 11-12th 

century, according to the Oxford English Dictionary, art was 

defined as “Skill at doing anything as a result of knowledge and 

practice...” 

TheTherefore, the medieval painter who embellished the 

masterpiece known as the Book of Kells would have been 

baffled by our notions of himself as artist; to him, artist and 

craftsman is the same thing. 

LittleLittle had changed by the end of the 16th century when we are 

told that “Art or cunning every country nourisheth... [that] is to 

say, [artists are] cunning men and such as have any faculty or 

science, whether so ever they go shall lack no living...” So by 

the time of Holbein or Rubens, art was still seen as a set of 

skills, valued as mainly a means of livelihood. 

ByBy the 18th century and the age of enlightenment, however, we 

begin to see a change of attitude: Art is described as “A pursuit 

or occupation in which skill is directed toward the ratification of 

taste or production of what is beautiful.” Here for the first time 

we hear that art is associated with taste and beauty (though 

skill is still there). Mme. de Pompadour participated in the 

development of new standards of taste and elegance, but also 

diddid much to elevate the place of the artist in society. In the 

eighteenth century, artists and writers were frequent guests in 

aristocratic salons. Fragonard, Gainsborough, and Tiepolo are 

among the leading artists in this period. 

Peter Paul Rubens, Diana Returning from Hunt
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The Development of Modern Art in the U.S. 

The Armory show in New York, held in 1913, was the first 

opportunity for Americans to see the new art that had been 

developing in Europe. Work by the Impressionists, Post 

Impressionists, Matisse, and Picasso were included in this 

exhibition. 

UntilUntil World War II, the important American galleries exhibited 

only the work of European artists. American artists were simply 

not taken seriously; it was believed that one had to go to 

Europe to be a real artist. Those American artists that didn't go 

to Paris turned inward, creating work mainly for themselves 

and each other. The trend in the years between World War I and 

World War II was toward the development of private styles. 

ArtistsArtists came to have contempt for a public that had contempt 

for them; they gave up on the idea of communicating to a 

broad audience. At the same time they studied avidly the 

philosophers of modernism. They read the writings of surrealist 

intellectuals such as Andre Breton, and Abstract painter 

Wassily Kandinsky's tract on abstraction concerning the 

spirituality in art. 

Wassily Kandinsky, Arch and Point

In the 19th century, the spread of democracy and the rise of the 

middle class changed the equation. The salon became the 

important institution which allowed artists to present an 

immense variety of visions and messages, judged and driven 

by a rising middle class that could now afford to patronize the 

arts. Annual exhibitions, or salons were held, and the public 

avidly followed the latest innovations. 

TheThere was still a belief, as there had been in the past, in the 

power of art to mold human minds. But now, the artist 

controlled his own visions and the artist was seen as a race 

apart — a prophet. The artist’s duty, according to the 

avant-garde ethic, was to provide moral and spiritual 

leadership and to show beauty and meaning for the dawning 

industrial age. That is, he was to reinvent and expand the visual 

language to meet changing times. language to meet changing times. 

These ideals led to the birth of Modernism in the later 19th 

century through such movements as impressionism, 

expressionism, and symbolism. Modernism is a concept born 

in the industrial revolution. It was the expression of an urge to 

embrace the new realities and materials of the industrial age, 

and was expressed through literature, art, decorative arts and 

design. Underlying most of the modernist movements have 

beenbeen earnest efforts at social engineering — utopianism for the 

new industrial state that was taking shape. 

Yet inevitably, as we shall see, there was also a 

counter-movement toward nostalgia and tradition, a resistance 

to the accelerating rate of change. This has often been 

expressed in visual arts by a taste for decorative detail, realism 

in painting, and a general preference for the elaborate. This 

was in contrast with the modernist tendency to simplify forms, 

reduce decorative detail, and retreat from realism. The 

emphasisemphasis on form also resulted in attention to the materials 

used, and the visual qualities they offer. 

Claude Monet, Camille Monet With A Child in the Artist’s Garden
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Andy Warhol, Green Coca-Cola Bottles
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Conceptual art is rooted in the Dada movement of the early 

1920’s, in that it attacks the sacredness and permanence of the 

artwork itself, claiming that the art is in the idea, and that once 

the concept has been expressed the object is unimportant. 

Some forms of conceptual art involve temporary installations in 

galleries or other public places, such as arrangements of 

lumber, or bricks, or other materials. A gallery in one instance 

waswas transformed into a tremendous birdcage filled with live 

birds and other objects. A special form of conceptual art is 

performance art, in which art media and other objects are 

blended with theatrical or musical performance. 

Environmental art can involve large scale installations or 

earthworks, such as a field of lightning rods, or Robert 

Smithson’s Spiral Jetty or Christo’s wrapped environments.  

Electronic media and the new technologies of the information 

age have created entirely new opportunities for artists. Virtual 

reality refers to forms of computer animation that permit the 

viewer the illusion of moving through the visual space. 

Interactive multimedia can combine poetry, theater, music, 

dance, video and more.. 

Ellsworth Kelly, Orange / Green

They took these philosophies to heart, especially the ideas of 

Surrealism. As the Nazis drove dissenters out of Europe, many 

artists fled to the United States. This exodus (which also 

included leading Surrealists and others) contributed to the 

development of the first indigenous American art movement, 

Abstract Expressionism. The result was the development of 

private styles, based in the subconscious, and reached through 

drdreams, mythic images, and reinforced by imagery drawn from 

archaeology, primitive art, mysterious ancient inscriptions, and 

the like. Willem de Kooning and Jackson Pollock were the 

leaders of this new American movement. Out of the extremely 

varied work of the Abstract Expressionists there developed a 

group of artists working in quite diverse styles, which became 

known as the New York School. This group included Rothko, 

Motherwell,Motherwell, Gottlieb, Morris Lewis, Jasper Johns, and others. 

From World War II on Americans would be the groundbreakers 

for new artistic styles. 

Pop art is an art form based in the power of popular images, 

derived from the commercial and mass media sources that 

permeate modern American society. By elevating the banal to 

the status of art, the viewer is challenged to reconsider the 

nature of society and its values. Andy Warhol's soup cans, 

coke bottles, and movie stars are the best known examples. 

Roy Lichtenstein uses comic book imagery and style, creating 

boldbold images that are undeniably part of the American lexicon. 

Artists such as Claes Oldenburg focus our attention on 

everyday objects by blowing them up to enormous size. 

Op art is a term used to refer to a style of nonobjective art in 

which optical effects of color relationships and formal 

relationships are the primary subject matter. These works are 

characterized by intricate, usually geometric patterns and 

carefully calibrated colors. Among the artists known for this 

style are Bridget Riley and Vasareley. This very intellectual 

approach shows a relationship with the earlier de Stijl ideas 

aboutabout the aesthetics and expressive power of pure form and 

color. 

Minimalism grew out of Op art, a logical extension of the 

obliteration of subject matter. Painting and sculpture are 

reduced to essential forms without embellishment or 

complication. Ellsworth Kelly, Robert Grosvenor, Isamu 

Noguchi, and Frank Stella were among its practitioners.

“The result was the development of private styles, based in 

the subconscious, and reached through dreams, mythic 

images, and reinforced by imagery drawn from 

archaeology, primitive art, mysterious ancient inscriptions, 

and the like.” 
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Pangogh Artisan Bakery
Fresh Obsessed

3101 Bayview Drive
Fort Lauderdale, FL 33306

954-533-8410
www.pangogh.com



Fine Art Gallery

We are a 6200 square-foot art related business located near 

luxury resorts, million-dollar homes and yachts. Our gallery 

exists to present quality art in a superior environment.

 

International Magazine 

WWe are a prestigious fine art magazine visible throughout the 

world featuring artist profiles, industry news, and informative 

articles.

Book Publishing

We provide overall design and printing services that will 

enable you to fully realize your artistic endeavors. Our goal is 

to provide sophisticated and compelling works.

  

Marketing Agency

We highlight the qualities that make you stand out from the 

crowd and capture the attention of your targeted customers 

with video, websites, and graphics.

Location

2736 East Oakland Park Blvd. Fort Lauderdale, FL 33306

Hours

11am – 5pm  |  Monday - Friday

Saturday by Appointment

Sunday Closed

Other times by appointmentOther times by appointment

Contact

www.artblend.com

info@artblend.com

954-817-4893

6200 Square Feet and Surrounded By Art

ArtblendArtblend is located in an affluent shopping & fine dining area of 

East Fort Lauderdale Beach. We have taken into careful 

consideration much of the criteria, understanding, and 

necessities of operating a successful art business. We have 

over 20 years of experience with connections to important 

industry leaders and maintain an established networking 

database of private collectors, interior designers, art 

consultants, corporations, and licensing companies.consultants, corporations, and licensing companies.

Artblend has established a new paradigm in the industry and is a full 

service, art-related business offering gallery exhibitions, marketing, 

publishing, and magazine profile opportunities to emerging, 

mid-career, and established artists from around the world. 

Available for private parties, receptions, networking events, and 

more. We welcome your inquiries.

Artblend Gallery & Event Space
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Exhibitions Get You Noticed & Obtain Results
We are a 6200 square foot business located in the heart 
of Fort Lauderdale. Our gallery exists to present quality 
art in a superior environment, and to nurture the artists 
creditability and value.

Art on Exhibit - 365 Days a Year

12 feet x 9 feet Wall per Artist

Gallery Night Opening Receptions 

Invitation Postcards In Print & Online

Website Artist Page - Images, Bio, Website Link

Email Announcement to Industry Groups

PPress Release to National Media  

Monthly Newsletters & Feedback 

Portfolio Review & Consultation Service

Art Fairs & Trade Show Exhibitions

GALLERY

Exposure That Is Strategic & Effective For You
We are a prestigious art magazine visible throughout 
the world. This is the most influential brand marketing 
piece to reach your audience, gain maximum 
exposure, and increases your sales.

Two Full Page Artist Profile

Images, Portrait, Bio & Contact Info

Free Layout & Design 

Copy Writing Services

In Print & Ereader 

Biannual Publication 

High Quality PHigh Quality Production

National & International Exposure

Residential & Retail Distribution

Art Fair Media Partners

MAGAZINE

96  artblend issue #4 2014



Books Reach Your Audience & Command Attention
We provide overall design and printing services that 
will enable you to fully realize your artistic endeavors. 
Our goal is to provide sophisticated books priced to 
meet today's marketplace.

Fine Art Books & More

Copy Writing & Editing Service

Custom Design, Layout & Sizes

Dedicated Project Management Start to Finish

Quality Offset Printing & Manufacturing

Library of Congress ISSN Copyright

PProfitable Short & Long Run Quantities

ISBN Numbers & Retail Bar Codes

In Print & Ereaders

Hard Cover & Soft Cover

PUBLISHING

Promotional Branding That Meets Your Budget
We highlight the qualities that make you stand out from 
the crowd and capture the attention of your targeted 
customers. Our mission is to to broaden your audience 
and advance your career.

Graphic Design & Printing

Catalogs, Booklets, Biz Cards, & More

Website Development

Website Traffic Statistics & Analytics

Promotional Videos 

Social Media Networking

SeaSearch Engine Optimization  

Effective Email Campaigns

Professional Press Releases

Public Relation Newsletters

MARKETING
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